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Heinemann Guided Readers
A GUIDE FOR INTENDING WRITERS

of

ORIGINAL STORIES*

at
INTERMEDIATE LEVEL

PART ONE

The Heinemann Guided Readers Series is a list of graded reading books at
five levels:

Starter

Beginner

Elementary

Intermediate

Upper

The titles provide foreign learners of English at varying levels of language

learning with reading materials which are interesting, enjoyable and easy to
read.

Making a Start

*At this level in the Series, both original stories and retold versions of well-
known novels are published. For writers wishing to work on rewritten
stories at this level, please refer to the Guide for Writers of Retold Stories
at Intermediate Level.

For the intending writer at any level the best way to get a good idea of
what is required is to read as many titles as possible. As they are reading the
Intermediate Level books, intending writers should keep asking themselves
what is special about the story and about the language used in the story.

Examples of original Intermediate Level titles to refer to, are:
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The Smuggler P. Plowright (1974)

The Woman Who Disappeared P. Prowse (1975)
The Queen of Death ]. Milne (1979)

Meet Me in Istanbul R. Chisholm (1979)

The Bonetti Inheritance R. Prescott (1993)

What Makes a Successful Graded Reader?

When we are assessing potential HGR materials at any level, whether it is
original writing or a proposed title for simplification, the following points are
considered:

* Does it have as wide a range of appeal as possible?
Check:  genre
theme
ages of protagonists
sex of protagonists
empathy with protagonists
moral stance

* There should be thoughtful control of:
information load
structure and lexis
cultural reference
background information
the number of characters/subplots
a linear plot
within the level of English learning for the target audience.
When choosing a rewrite from a previously published classic or modern
novel, or assessing an original story, the following questions are taken into
consideration:

2 Will the genre sit well in the existing list? (Filling a gap, or repeating a
successful formula.)

o Is it of a suitable length? (Many classic novels are extremely long and
simplification is impractical.)

2 |s the story well-constructed and/or will the framework of the existing
novel be strong enough to stand deconstruction and simplification?
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— Is there a beginning, a middle and an end? -

— Are there patterns of drama and tension ys. narrative flow?

— Is there a recognizable style to the writing and can it be simulated in
the simplified form? (Should it be simulated?)

How many characters are there? Can these be reduced to a manageable

half-dozen or so without breaking the plot line?

Does the plot flow in a linear progression or are there

flashbacks/forwards?

Are there any redundant subplots?

What form does the narrative take?! (Ist person, 3rd person, etc.)

Will the cultural background setting be so alien that the audience will be

de-motivated? Or can background notes, glossaries and sensible,

sensitively presented textual aids (as well as in-text glossary and

artwork) give the reader successful access to an unfamiliar setting if the

graded level/format of the book permits these things?

Are there characters in the story who the audience can relate to!?

(Heroes and anti-heroes.)

Is the characterization strong and do the characters complement one

another?

Are the actions and emotions of the characters valid?

Are there themes in the plot?

Are all the characters performing useful, active roles?

Are there opportunities for the reader to experience good dialogue as

well as good narrative?

Will the author be known to the target audience?

Does the author have a moral standpoint and will it appeal to the market

audience’

How does the book rate on the PARSNIPST scale? (One can be

provocative but should be wary of being too controversial.)

How long is the story? (Will it fit the Series’ extents, levels, etc.?)

How does the book affect the emotions of the reader?

— Does it create anger at a portrayal of injustice?

— s it thrilling?

— Is it romantic? (Or sexually explicit?)

— Can the reader sympathise through a shared experience? (Will
your target audience have experienced this?)
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— Is it nostalgic? (NB Nostalgia is very culturally specific, and can be
ageist and sexist, beware.)

1 See Content and Theme section)

The writer must try to avoid:

assumptions on behalf of the reader

compression of information

abstractions

over-complex (e.g. gothic) styles of writing (They are almost impossible

to simplify.)

* ¥ %

Markets

The best stories from our point of view are obviously the ones which sell in
most markets on a world-wide basis. But it does happen that a teacher with
experience of a particular country or area where we know there is a large
market readership comes up with a story that suits that market. In such
cases, we are certainly ready to consider publishing for that market.

The markets fall, generally, into the following pattern:
Northern and Southern Europe

Middle East

South-East Asia and Japan

North, South and Central Africa

Latin America

UK and Eire

Eastern Europe

Australasia and North America

* X X X ¥ X *x

Readership Age Groups
The content of the stories is not restricted to any particular age group since
it is not possible to identify intermediate learners by age; some are
teenagers and some are adults who face the same problems as younger
learners of English when looking for suitable reading materials.

Intermediate Level readers tend to range from teenagers of 15 years of
age up to mature students. Wherever appropriate, we draw teachers’
attention to the age suitability of a particular story in the Heinemann
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