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Heinemann Guided Readers
A GUIDE FOR INTENDING WRITERS

of

RETOLD STORIES*

at
INTERMEDIATE LEVEL

PART ONE

The Heinemann Guided Readers Series is a list of graded reading books
at five levels:

Starter
Beginner
Elementary
Intermediate
Upper
The titles provide foreign learners of English at varying levels of

language learning with reading materials which are interesting, enjoyable
and easy to read.

Making a Start
*At this level in the Series, both original stories and retold versions of
well-known novels are published. For writers wishing to work on original
stories at this level, please refer to the Guide for Writers of Original
Stories at Intermediate Level.

For the intending writer at any level the best way to get a good idea of
what is required is to read as many titles as possible. As they are reading
the Intermediate Levels books, intending writers should keep asking
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themselves what is special about the story and about the language used in

the story.
Examples of retold Intermediate Level titles to refer to, are:
Shane |. Schaefer (1973)
The Pearl |. Steinbeck (1974)
The Hairless Mexican and the Traitor W.S. Maugham (1974)
Things Fall Apart C. Achebe (1974)
The Great Gatsby F.S. Fitzgerald (1979)
My Cousin Rachel D. du Maurier (1980)
Dracula B. Stoker (1982)
The Speckled Band and Other Stories Sir A. Conan Doyle (1986)
The Eye of the Tiger W. Smith (1987)
No Comebacks F. Forsyth (1992)

What Makes a Successful Graded Reader?

When we are assessing potential materials, whether it is original writing or

a proposed title for simplification, the following points are considered:

* Does it have as wide a range of appeal as possible?
Check:  genre
theme
ages of protagonists
sex of protagonists
empathy with protagonists
moral stance
*  There should be thoughtful control of:
information load
structure and lexis
cultural reference
background information
the number of characters/subplots
a linear plot
within the level of English learning for the target audience.

When choosing a rewrite from a previously published classic or modern
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novel, or assessing an original story, the following questions are taken into
consideration:

o

a o
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Will the genre sit well in the existing list? (Filling a gap, or repeating a

successful formula.)

Is it of a suitable length? (Many classic novels are extremely long and

simplification is impractical.)

Is the story well-constructed and/or will the framework of the existing

novel be strong enough to stand deconstruction and simplification?

— |s there a beginning, a middle and an end?

— Are there patterns of drama and tension vs. narrative flow?

— Is there a recognizable style to the writing and can it be simulated in
the simplified form?! (Should it be simulated?)

How many characters are there? Can these be reduced to a manageable

half-dozen or so without breaking the plot line?

Does the plot flow in a linear progression or are there

flashbacks/forwards?

Are there any redundant subplots?

What form does the narrative take? (Ist person, 3rd person, etc.)

Will the cultural background setting be so alien that the audience will be

de-motivated! Or can background notes, glossaries and sensible,

sensitively presented textual aids (in-text glossary and artwork) give the

reader successful access to an unfamiliar setting if the graded

level/format of the book permits these things!

Are there characters in the story who the audience can relate to?

(Heroes and anti-heroes)

Is the characterization strong and do the characters complement one

another?

Are the actions and emotions of the characters valid?

Are there themes in the plot?

Are all the characters performing useful, active roles?

Are there opportunities for the reader to experience good dialogue as

well as good narrative!

Will the author be known to the target audience!?

Does the author have a moral standpoint and will it appeal to the market

audience!
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o How does the book rate on the PARSNIPSt scale? (One can be
provocative but should be wary of being too controversial.)
& How long is the story? (Will it fit the Series’ extents, levels, etc?)
o How does the book affect the emotions of the reader?
— Does it create anger at a portrayal of injustice?
— Is it thrilling?
— Is it romantic? (or sexually explicit?)
— Can the reader sympathise through a shared experience? (Will
your target audience have experienced this?)
— s it nostalgic? (NB Nostalgia is very culturally specific, and can be
ageist and sexist, beware.)

The writer must try to avoid:

* assumptions on behalf of the reader

* compression of information

* abstractions

* over-complex (e.g. gothic) styles of writing (They are almost impossible

to simplify.)

(f See Content and Theme section)

For the writer wishing to do a retold version of a book already
published, we must begin with a warning: Do not start work on your
rewrite until you have had a clear go ahead from us.

Choosing a title is the most crucial step in doing a rewrite. There is no
point in putting a lot of effort into rewriting a novel, only to discover that
the author of the original will not give permission for a simplification of
his/her work. Even for a book that is long out of copyright, you must get
our clearance before you begin work.

During the course of the development of the HGRs we have reviewed
a great number of books and these have been assessed on their suitability
as retold/simplified Readers. However, fashions and social mores do
change and something which may have been considered inappropriate
some years ago may receive a positive reaction today. We can certainly
reassess a title that is strongly recommended. It is nevertheless a fact that
some authors or types of story will not make suitable candidates for
retelling and we can advise you of the situation.

i
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Once a title has been chosen and approved, the next step is to read
and re-read the book until you are absolutely familiar with the characters
and the plot. At this stage, it may be possible to mark those passages,
subplots, etc. that can be removed. Because the rewrite will usually be
much shorter than the original, a lot of cutting has to be done of
peripheral incidents, characters and subplots that may be dispensable.

One of the greatest dangers in rewriting a book is to shorten the
original and at the same time to try to retain in the rewrite the same
information as in the original. If something has to be left out it is often
better to cut it out completely. It is much worse to try and retain some
information in a condensed form. What can be omitted should be
omitted completely. What has to and can be referred to briefly should be
referred to briefly, and what must be explained should be explained in
sufficient detail so that it can be easily understood.

Markets
The best stories or authors’ work, from our point of view, are obviously
the ones which sell in most markets on a world-wide basis. But it does
happen that teacher with experience of a particular country or area
where we know there is a large market readership comes up with a story
that suits that market. In such cases, we are certainly ready to consider
publishing for that market.

The markets fall, generally, into the following pattern:

Northern and Southern Europe
Middle East

South-East Asia and Japan
North, South and Central Africa
Latin America

UK and Eire

Eastei» Europe

Australasia and North America

*OK K X K K K ¥
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Readership Age Groups

The content of the stories is not restricted to any particular age group
since it is not possible to identify intermediate learners by age: some are
teenagers and some are adults who face the same problems as younger
learners of English when looking for suitable reading materials.

Intermediate Level readers tend to range from teenagers of 15 years
of age up to mature students. Whenever appropriate, we draw teachers’
attention to the age suitability of a particular story in the Heinemann
Guided Readers catalogue. If the plot of your proposed story can be
enjoyed by the full range of ages, all the better.

It is hoped that the books will be of equal interest to both sexes.
However, writers should keep in mind that stories of interest to girls are
especially welcome and they should include female protagonists
whenever suitable.

Genre

It is not easy to suggest to writers which particular genre they should
choose to simplify. We have tried to include as wide a spectrum of type
of stories as possible in our Series - human interest, travel/background,
non-fiction, short stories, humour, mystery/horror/ghost, western,
romance, crime/detection, adventure/thriller/spy, classic, science
fiction/fantasy. A current copy of the HGR catalogue will show which
genre categories our stories fall into, level by level.

Sometimes it is possible for us to suggest to writers the kind of genre
or particular author’s work that we are looking for to suit a particular
market, e.g. rewrites of classic authors (Dickens, Hardy, Wilde, Austen,
Bronté) have a strong following in most countries. Popular thriller
writers and modern classic ‘names’ are now achieving good sales but it
has to be said that invariably these tend to be from markets where there
is a broader interest in reading generally, or in the case of, say, the
rewrites of African novelists, where there is a specific cultural affinity.

Since the inception of the Series in the 1970s, there is no doubt that
tastes are broadening. The influence of an increasingly far-reaching and
speedier media technology means that more and more potential readers
throughout the world are exposed to an ever-widening variety of story
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mediums. ‘Green’ topics are now appearing and there is more interest in
humanitarian subjects.

The availability of satellite and cable TV and feature films on video
means that the foreign learner is now more likely to have experienced all
kinds of genre. This is particularly true for areas like science
fiction/fantasy which before the advent of sci-fi soap operas and
computer games had little immediate appeal outside North America and
Europe. Global news-gathering and an increase in scientific and technical
studies mean that many more people can understand the concept, for
instance, of space travel and the possibility of extra-terrestrial life.

However, the principal obstacle for the foreign learner for areas like
this, and, say, historical drama remains the same. The high level of
cultural information and the specialist language or jargon that is required
to tell the story with any conviction can make the topic daunting for the
foreign learner.

Writers should be encouraged to think of as many alternative ideas as
possible but always be aware of how they may (or may not) be
understood and enjoyed.

Content and Theme

A word of caution should be extended to those writers thinking of
putting up a proposal for an archetypal ‘British’ story and in particular
where the story is an historical costume drama. A story that assumes too
great a familiarity with British life and institutions or British history may
put off the foreign learner living overseas. The background and setting of
these stories needs to be carefully explained or the student is left feeling
estranged from cultural and historical references they cannot recognize
or relate to.

If the story has a particularly powerful theme and strong
characterization however, the cultural/historical element need not
necessarily bar it from simplification. An introductory note and careful
explanations and scene-setting maybe all that is needed to inspire and
involve the reader.

An important feature of the Heinemann Guided Readers is that many
of them have a theme, however simple, And this aspect of the HGRs -
choosing stories where the storyline presents a theme as well as
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develops a plot - has been noted and praised by many reviewers of the
Series.

It is worth mentioning at this point certain subject areas which can
cause sensitivity if they are the central themes of stories in EFL books.
Writers should be aware of the cultural, social or religious conventions
of countries where their books may be sold.

In the UK and Northern European markets, most subjects are
acceptable but in more conservative and religious markets there are various
topics we must be very careful with. The following list was prepared as a
guideline for authors of textbooks. From experience, we know that a
rewriter will be hard-pressed to find an entertaining story to simplify if
he/she tries have to eliminate everything given the list below, but the
intending HGR rewriter should be aware of these sensitive issues:

The PARSNIPS code

Politics

Pork (Middle East)

Alcohol

AIDS

Anarchy

Racism

Rape

Religion

Sensitivity to people’s cultures, beliefs and traditions, and their territorial
borders (don’t mark disputed frontiers on the maps)

Names (don’t mention any well-known people without permission)

Narcotics

Nudes and flesh (Middle East in particular)

Israel and six-pointed stars (Middle East)

Pornography

Sex

Sexism

Science (when it involves altering nature i.e. genetic research/engineering)

Stereotypes

Terrorism

Violence, the police, the military, weapons, capital punishment
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Our overseas representatives and agents are briefed in advance so that
they can carefully place a title knowing that it will not offend on the matter
of theme and content.

In our materials, we aim to maintain a balance between stories that can
be enjoyed by a male and female readership. When considering a story for
simplification, do try and find material where there are as few stereotypical
gender characterizations as possible. Stories which only show subservient
female roles (e.g: hysterical, fragile ciphers to more dominating central male
roles) should be considered very carefully. We attempt wherever we can to
include stories where women:

* are praised for boldness, initiative and assertiveness

*  exhibit self control
and where men can be shown to be:

*  gentle, compassionate and able to respond emotionally

It may be possible to remove or at the very least tone down
generalizations about abilities according to sex.

Control of Information and Length
The Heinemann Guided Readers were developed as a reaction against
too much emphasis being placed on mechanical controls of vocabulary
and structures. We felt that more attention should be paid to the control
of information (cultural and background references, as well as the
complexity of plot, subplots and number of characters), to avoid the use
of inference, compression and abstractions and to present information in
portions of manageable length, with repetition of new or difficult language
where necessary, so that the reader has a chance to assimilate it
successfully and therefore increase their enjoyment.

The differing degree of difficulty between these two sentences:

| The road to London runs through High Wycombe.

2 The history of Scotland begins in legend.
lies only partly in the individual words used in the sentences. Structurally
the sentences are the same:
SUBJECT+VERB+PREPOSITION+COMPLEMENT.

But 2 is much more difficult for the EFL student than | because the
first sentence refers to the real world and can be explained with the help
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of a map, whereas 2 involves abstract concepts which are not so easily
explained. 2 is much denser in information than | and much more
difficult. But in any language schemes based solely on word counts and
structure controls, the two sentences would be given almost equal
grading. ~

We believe that limiting the vocabulary and structures alone will not
enable the reader to understand and appreciate a text which presents a
wealth of unfamiliar information.

At the same time, too rigid an adherence to schemes based on |
vocabulary and structure control can mean that the student is not —
challenged at all. The writer has to find a good balance. The student
should not just be reading a book in order to complete it. As he/she is
reading, he/she should be learning to read. This involves some idea of a
challenge. If the contents of a book are sufficiently interesting to the
student, he/she will be ready to meet a certain amount of challenge and,
in the process, improve his/her ability to read.

The rewriter, having thoroughly familiarized him/herself with the
original story must reduce the complexity by judicious removal of
subplots where necessary. This may involve the complete removal of a
character and all of the episodes he/she is involved in. Rewriters should
think in terms of concentrating on, say, 6 main characters and 4 or 5
subsidiary characters.

As flashes backwards or forwards in time frames can cause the foreign
learner confusion or distract him/her from understanding the language
presented, it may be prudent to rework the plot line so that the story
has a more linear movement providing, of course, that dramatic tension
is not adversely affected.

For retold stories at Intermediate Level, the load of information in
terms of complexity of plot and characterization needs to be restrained
but the language controls are not quite so strict as at Elementary Level.

Books at Intermediate Level can be 64 or 96 pages in length. It is more
economic to produce a book of 64 pages, but often this length is too
restrictive and the story cannot be comfortably or efficiently told in less
than 96 pages. The writer needs to anticipate the number of chapters the
book will divide into and the number of pages of artwork likely to be
required within each chapter.

(
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Sentences can be lengthened to three clauses and paragraphs
constructed of four or five sentences. Adverbial phrases are also allowed
- but these should be used carefully, i.e. in a sentences with a maximum
of three clauses, tighter control needs to be kept on phrasing. (See the
Language Scheme Chart, PART THREE.)

The basic vocabulary for a book at this level would be about 1600
words. But no vocabulary list is given because many writers are totally
inhibited by such lists and spend hours of their time referring to them
and querying them.

In addition to this basic vocabulary, words necessary to the story may
be used. The writer should use common-sense and present words which
he/she thinks are simple and fairly well-known. The writer must use
those words which are necessary to the story, whether or not they are
given in any list. For example, in a book where the characters ride
around on motorbikes it might be necessary to use the word ‘pillion’
passenger. The word pillion will not occur in the first thousand or even
ten thousand most frequent words in English but if it is necessary it
should be used.

A sequentially numbered Glossary is also included at this level. Where
difficult or unusual words are used these can be marked by a number in
the text like this 3 and an explanation given in controlled language at the
back of the book.

Preliminary pages can include explanatory notes on the author, the
people in the story, the background or cultural setting of the story, as
well as maps and diagrams to set the scene in advance.

The end matter will contain Points for Understanding (a set of
comprehension questions designed to test the reader’s understanding of
plot development and characterization), the Glossary of difficult words, a
list of titles at this level and the page carrying the imprint details.

All this subsidiary material will be prepared by the editorial staff but
authors are invited to make suggestions.

The Book Plan

An Intermediate Level book plan is included in PART TWO of this
document (Fig. B). This miniplan shows the page layout used at
Intermediate Level and a possible configuration of space given over to
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notes and illustrations in both story pages and the prelims. Writers are
strongly recommended, when thinking about their story, to make use of
a book plan to pace out their plot and anticipate particular points they
feel would benefit from illustration.

The Use of lllustration

The illustrations share with the text the burden of getting across the
required loads of information.The illustrations in Intermediate Level
books are black and white, mainly full page, and captioned. The artwork
should act as a genuine aid to the understanding of the story, and not
merely be included as decoration. The artwork can be presented in a
variety of ways.

At Intermediate Level we aim to have approximately |2-14 pages’
worth of illustration. (This being roughly one per chapter.) Generally the
illustrations will be full page but there may be occasions where part-page
illustrations are required either because the scene or item being
illustrated does not warrant a full page of space, or where the picture has
to be positioned in direct relation to the narrative or dialogue. (See
PART TWO.)

Writers are welcome to make suggestions as to which particular

incidents should be illustrated but the final decisions remain with the
editors.

Style
Style, as far as readability is concerned, is just as important as language
control.

A writer should make a conscious effort to turn the limitations placed
on the use of vocabulary and structure to advantage. He/she should try
to develop an attractive and readable style. A string of very short,
disjointed simple sentences one after the other is just as difficult *~ read
as a long, involved complex sentence. The writer should try to vary the
sentences types frequently by the use of simple connectors like and, or
and but. Sentences can be varied by frequent change of subject, such as:
X did this. Then X .... X .... etc.

Pay special attention to pronominal reference and try to make sure in
as natural a way as possible that the reader is not going to be floundering
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to find the identity of a direct speaker or be confused as to who or what
is being referred to.

Sentences should be constructed in as straightforward a way as can be
found. Avoid unusual syntactical constructions or inversions.

A story which is badly written is as difficult for a foreign learner to
read as for a native user of English. Without tension and drama to give
pace, atmosphere to give texture, and good motivation and
characterization of the people in the plot to give credibility, the story is
dull and lifeless.

The start of a rewrite is a matter of very fine judgement. Every writer
wants an arresting first paragraph - even first sentence - that will attract
the reader’s attention and interest. But this can lead to complications and
the rewriter should try to strike a balance between an extremely simple
but flat opening which will put the reader off and an extravagant opening
which will lead to long, complicated explanations.

Time-switching, as has been mentioned, is often confusing for the
student and therefore we do not recommend plunging into the middle of
things in the first paragraph and then to have a number of chapters which
lead up to the point at which the story started. If the original is written in
a series of involved time switches, it is often better to tease it out and
begin at the beginning.

It is possible during simplification to improve on the overall style of a
story to a degree. However, without good, sound basics it is really not
worth attempting to deconstruct and rewrite a story.Wherever it is
practicably possible, we do encourage rewriters to attempt to sustain
some of the stylistic flavour of the original story if this can be achieved
within the control of language and structures at that level and if is does
not detract from the EFL reader’s understanding and enjoyment of the
story.

Compare these paragraphs from When Raid Clouds Gather (Bessie
Head), rewritten by Margaret Tarner, with the original version which
follows. It will give some idea of how, by using the language controls to
the best advantage, variety and style can be achieved.
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Now Matenge was alone in the dark, silent house. He looked out of the
window and saw all the villagers sitting on the ground. They were looking at
the house, waiting quietly for Matenge to come out.

But Matenge was too afraid to leave the house. The people of Golema
Mmidi had never done anything like this before. Tears of anger began to
run down Matenge’s face. All his life, Matenge had been greedy and cruel.
He wanted to keep the people of Golema Mmidi poor and unhappy. Now,
without saying a word, they were taking their revenge against him.

The villagers sat in silence. They were so quiet that vultures began flying

over the village. Gilbert and Makhaya were working on the cattle-ranch.
They saw the birds in the sky. They got into the Land Rover and drove
through the empty village.

He was left alone with his panic in a dark, locked house. He
walked to one of the windows and looked down into the yard. The
villagers had all seated themselves on the ground, with their faces
turned expectantly towards the house, waiting for him to come out.
And they would wait and wait and wait now because this was the end
of the road for them and Matenge. Big, slow tears rolled down the
rutted grooves of his cheeks as he stood there, watching them.

Why did he cry? The greatest moments of his life had been when
he inflicted suffering on his fellow men. People were not people to him
but things he kicked about, pawns to be used by him, to break,
banish and destroy for his entertainment ...

A flock of vultures gathered overhead, circling in the sky, eye-ing
the villagers with extreme interest and curiosity, so accustomed had
they become to feasting on anything in sight, and it was the long, lazy,
swooping flight of the vultures over the centre of the village that
confirmed to the three men at the cattle ranch that something had
gone seriously wrong in the village of Golema Mmidi.

Use of direct speech can often enable the writer to avoid complicated

noun clauses of reporting. e.g. Peter wondered how they had

managed to succeed. Much the same thing can be said by giving Peter

an audience and letting him ask the question: ‘How did you do it?’
asked Peter in a surprised voice.
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Highly idiomatic language and unusual language should be carefuily
considered for its validity before including it. Idiomatic language is often
needed to convey atmosphere or character. If it is necessary to use an
idiomatic expression, then try to paraphrase it immediately in a simpler
form if this does not produce overtly unnatural English. Alternatively,
including the word or phrase in the numbered Glossary is a good
solution. Of course, if an idiomatic expression is used, try to take an
opportunity to recycle later on. |

Inversion within sentences can also make the sense less easy for the
student to follow, e.g. Much to his surprise, X began to be
interested in Y. Turning this sentence into a simpler, more
straightforward lateral construction, e.g. X was very surprised when
he began to be interested in Y. is less likely to interrupt the student’s
reading flow.

Descriptions set the mood and give colour to characters and setting.
Be judicious in your use of adjectives and try to avoid the temptation of
over-long descriptive pieces.

Classroom Use

HGRs have an important role to play in the EFL student’s learning
process. By improving their reading skills through extensive reading, they
are better equipped to perform intensive reading tasks and broaden their
use of English.

HGRs are often purchased as class sets by a school, where the chosen
book is studied over the length of a school term. The books may be
required to be read out loud. For this reason, we ask writers to think
particularly about the points covered under the section Style (p.14). The
narration and dialogue should flow along as naturally as possible within
the permitted use of structure and vocabulary. There should be a rhythm
and atmosphere to the story that makes it a pleasure to read.

The books are often set as homework and holiday reading. The
rewriter should therefore keep in mind how accessible the story might
be for home study.

HGRs at Intermediate Level are sometimes adapted by classes to be
used as pair work or acted out as dialogues for plays. Bear this in mind
therefore, when you write your dialogue exchanges.
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Supplementary Materials

A selection of Intermediate Level titles is available on cassette. For up-to-
date information on this list of recorded stories, please refer to a current
copy of the Heinemann Guided Readers catalogue.

The tapes are single-voice recordings with sound effects to set the
context and to provide drama.

Worksheets are also provided for each book. (Fig. A). This
development has been at the request of teachers who wanted suggested
supplementary work on the books. Worksheets are prepared in-house
by the editorial team.

The Procedure for Submitting Manuscripts

After having obtained clearance from Heinemann on the suitability of
their suggested rewrite, intending writers will be informed of the terms
available for producing a simplified version of this title and will then be
are asked to submit a single sheet synopsis of their story showing the
number of chapters they estimate the story will break down into,
together with the first three rewritten chapters of text. These chapters
should show both the text and the illustration brief laid out as suggested
in PART TWO of this document.

Heinemann ELT’s Guide to Authors and Style Guide are also
available on request. These give notes on MS preparation and a brief
guide to the in-house production process.

When the synopsis and sample chapters have been approved, terms
will be agreed and the writer will be asked to complete their MS.
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INTERMEDIATE LEVEL
The Enchanted April by Elizabeth Von Arnim

A Before Reading

1 Here are some of the pictures from the book. Write a caption under each picture - write the
words that one of the people is saying. '
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B While Reading

2 Read to the end of chapter 4.
Write a diary for this story. You are one of the women. Write about what you do and what
you feel. Write about the other women. Write your diary after you read each chapter.

HEINEMANN GUIDED READERS
B Worksheet B

Intermediate Level Fig. A




C After Reading

3 Write a book review. The column on the left tells you what to write about. Write in
paragraphs. The column on the right gives you some ideas and help.

THE PLOT
What kind of story is it?

Where and when is the story set?

What is the bock about?

CHARACTERS (people)
Describe two characters:

(a) one main character

(b) your favourite character

RELATIONSHIPS

Describe the relationship

between two of the characters.

(for example, Lottie and Mrs Fisher
or Rose and Frederick)

HUMOUR
Describe something that happened
in the book that is funny.

IMPORTANT EVENT

Choose an event (something
that happened) and say why
it is important.

STYLE

Write down two sections of

the story that you like.

Do not choose very long sections.

YOUR OPINION

What did you enjoy/not enjoy
about the book? Was it worth
reading? Will you tell someone
else to read the book?

HEINEMANN GUIDED READERS

(eg science fiction, romance, adventure,
historical novel)

(eg in America, in the 1950s,

in Paris, in a school)

(Don’t give the whole story - give an
outline of the plot in a few sentences)

(eg What kind of person is he/she?

Is she/he like a person you know? Do you
like/dislike this character? Give reasons for
your answers to these questions.)

(eg How well do they know each other?
Do they like each other? Do they behave
in a different way towards each other at
the beginning and at the end of the book?)

(Look at the pictures and think about what
people do and say.)

(Is it an event that makes new things
happen in the plot? Or is it an event that
changes a relationship between two of the
characters?)

(Find a piece of dialogue - where people
are talking. And find a piece of description
eg of London or of San Salvatore or of a
person.)

(Give reasons for your answers - refer to
what happens in the book to prove what
you say.)

Intermediate Level Fig. A
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PART TWO

An Intermediate Level Specimen Book Plan
See Fig. B.

Design and Layout
Heinemann Guided Readers have been designed to look as much like
trade paperbacks as possible so that the EFL learner does not feel
patronised by their reading material.

The style of the Intermediate Level books was carefully chosen at
developmental stage. Students learning English find that their motivation
is increased in direct proportion to their sense of achievement at having
successfully completed a piece of reading. For this reason, the lengths of
sentences, paragraphs and chapters are kept to a moderate length.

The chapters are on average 4 or 5 pages long and clearly signposted
with descriptive or predictive chapter titles. Some chapters are further
divided by text breaks to assist the reader in their understanding of time
frames or changes of scenes. There are running chapter heads at the tops
of pages.

Intending writers often ask how many words they should be writing.
At this level there are 31 lines on a grid (see Fig. D) where copy and
artwork can be positioned. You should aim for approximately 340 words
on a full page of text.

For a 64pp story which is fairly light and looks likely to fit comfortably
(Format A) you should aim for a maximum of 9720 words. This takes
into account each chapter starting on a fresh page and with perhaps 12
chapters and approximately 14 pages’ worth of space allotted to artwork.
A denser 64pp text (Format B) may reach 11100 words. This may
comprise |14 chapters which will have to be run on and the number of
pages’ worth of artwork may have to be reduced to |2.

Low density 96 page books (Format C) may have a maximum of 18800
words. On this length, 14 chapters may evolve with |4 pages’ worth of
space allotted to artwork. A denser book of this length (Format D) may
reach 20400 words. This may break down into 14 chapters (running on)
and |12 pages’ worth of artwork.

Intermediate Level (Retold Stories) 19




At the editorial stages, fine tuning of the pagination occurs and
decisions are taken about how many pages are allocated to the special
notes in the prelims and the questions in the Points for Understanding at
the back. But as a general indication, the two main MS formats could be
broken down into the following:

Intermediate Level Extent 64pp
Imposition Format A Format B
Title page = (Folio 1) (Folio 1)
Note on language controls = (Folio 2) (Folio 2)
Contents page = (Folio 3) (Folio 3)
Notes etc. = Folios 4-6? Folios 4-5?
Text storyline + artwork = Folios 7-58 Folios 6-57
Number of pages of a/w 12 14
Number of chapters 14 12
Points for Understanding = Folios 57-60 Folios 55-58
Glossary = Folios 61-62 Folios 59-62
List of titles = Folio 63 Folio 63
Imprint = Folio 64 Folio 64

Maximum number of printed lines per page =

Average number of words per line
Av. number of words per book (Format A)

I'1(61 characters)
9720 (54100 characters)

Av. number of words per book (Format B) 11100 (61900 characters)

Intermediate Level Extent 96pp
Imposition Format C Format D
Title page = (Folio 1) (Folio I)
Note on language controls = (Folio 2) (Folio 2)
Contents page = (Folio 3) (Folio 3)
Notes etc. = Folios 4-6? Folios 4-5?
Text storyline + artwork = Folios 7-84 Folios 6-86
Number of pages of a/w 14 12
Number of chapters 14 14
Points for Understanding = Folios 85-89 Folios 87-90
Glossary = Folios 90-94 Folios 91-94

Intermediate Level (Retold Stories)
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Folio 95 Folio 95
Folio 96 Folio 96

List of titles
Imprint

Maximum number of printed lines per page 31

Average number of words per line = 1(61 characters)
Av. number of words per book (Format C) 18800 (104300 characters)
Av. number of words per book ( Format D) 20400 (I 13000 characters)

Captions are printed with full page illustrations - to cross-refer into
the text and help explain the context of the pictures.

Artwork and Format
Artwork plays an important part in all Guided Readers. At Intermediate
Level the artwork operates in partnership with the text.

The illustrations are in black and white and a wide variety of artwork
styles are used. Artwork can take the form of traditional storytelling
pictures as well as maps, diagrams and ‘realia’ (i.e. mocked-up ephemera)
to give as comprehensive a visual aid as possible. The style of the artwork
is carefully chosen to suit the tone and genre of each book (humorous,
realistic, fantasy, satirical, thrilling, gothic, etc.). Intending writers should
try to look at as many titles as possible to get an idea of the diversity.

Intermediate Level books should be conceived on a ratio of
approximately 25% illustration to 75% text. Some different forms of
artwork and sizes can be seen below:

i Full page descriptive artwork with caption (Fig. E(i)).

2 Part-page illustration positioned immediately below the relevant
text (Fig. E(ii)).

3 ‘Realia’ illustrations mocked-up to look like ephemera (Figs.
E(iii),(iv),(v)).

4 Picture dictionary type of illustrations used to describe flora, fauna,
or technical objects, etc (Fig. E(vi)).

5 Maps, diagrams or character portraits used in the preliminary

pages to set the scene of the story. (Fig. E(vii)).

Intermediate Level (Retold Stories) 2I




To give us a good idea of how you think your material could be
supported by artwork, it would be helpful if you could type your
suggestions onto your manuscript within square brackets [a/w |] naming
them a/w 1,2,3 etc. Alternatively, if you are using a PC or WP your artwork
suggestions can be keyed onto disk in the same way, enclosing the reference
number and description within square brackets [a/w | - A holding B in
his arms, looking into her eyes. In background, deck of ship and
skyline]. In addition, providing us with a list of suggested illustrations on a
separate sheet will be very useful. If you give us any ideas that you have for
visuals, together with any reference material you feel might be useful for the
artist, this will help us prepare a full artwork brief later.

Manuscript Presentation

Submitting material as a typewritten manuscript

* Make sure you keep a copy of your material before sending it off - don’t
send us the only copy!

*Your manuscript should be typed on one side of good quality A4 paper,
in double-line spacing and with wide margins so that it can be marked
when edited.

* Please make sure that the typewriter or printer produces clearly legible
type as your manuscript will be photocopied and will need to be clear. If
you are using a dot matrix printer please set these on double-strike or
document quality as dot matrix can often be grey and illegible.

* Leave quadruple space between paragraphs and do not indent the first
line of opening paragraphs.

* Do not break words at the end of lines and please observe the
conventions of one letter space after commas and full stops.

* Avoid making additions/amendments to your manuscript in blue pen as
this does not copy well.

» Please send your MS by recorded delivery or registered post.

Submitting your material on disk

Heinemann ELT encourages authors, wherever possible, to supply text on
disk. Receiving text on disk can save us valuable time, and processing a book
using DTP (Desk-top publishing) makes it easier to control, manipulate and
revise material throughout the development of the project. If you have a
word-processor, or are thinking of investing in one, and intend to submit
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your material on disk, check with us first so we can see how easy it will be
to translate your software for use with our software and equipment.

These notes have been prepared to outline some of the practical
ways you can help make submitting text on disk as useful and efficient as
possible. You may also find it helpful to read our Heinemann Guide for
Authors and the Heinemann DTP Guide for Authors, to remind yourself
of some of the publishing terms and non-DTP publishing procedures. If you
are in any doubt about any of the procedures involved in DTP, or have any
queries about submitting your work on disk, please don’t hestitate to
contact your editor.

If you are interested in finding out more information about writing on
disk than these brief notes provide, you can read Writing on Disk (An A-Z
Handbook of Terms, Tips and Techniques for Authors and Publishers) by Jane
Dorner (John Taylor Book Ventures, 1992).

Compatible systems

Our editors use Microsoft Word (Version 5.1) on Apple Macintosh
computers (System 7) for text input and preparation. We can accept and
translate word-processed files from Macintosh and IBM systems. If you have
another system, we can probably translate it either in-house, or by using an
external bureau that specialises in disk translation.

Sample disks

To begin with, we would ask you to send us a copy of a sample disk, that
is clearly labelled. (See Writing on disk 6, below) This should contain a few
sample pages that are characteristic of your work. At the same time, we
will need a hard copy from this sample file. We will then assess the disk
and check the hard copy to make sure we are getting the same
information as you hold on your system. You will be informed as quickly
as possible if the test is successful or if there are any problems we need
to discuss.

Writing on disk

| If you are using Mac with Word, save files as ‘normal’. For any
other system save your files in ASCII.

2 Disks should be 3.5" and can be high or double density.
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-3 Check that you are not communicating any viruses.

4 Disks should contain only the manuscript you intend to supply us
with. Do not include files relating to other projects or your own personal
files. Please try to avoid using overwritten disks in case some files have
been missed in the cleaning.

5 For security we ask you to supply us with 2 copies of all disks, in
case one proves faulty. Make sure you keep a copy of your material on
disk yourself!

6 All disks should be clearly labelled, indicating:

x date and/or version number
& working title of the book
*

the file names of the documents as they appear on your
word processor or PC, together with details of your
hardware and software.

7 A completed copy of the Word Processor File Description Form
(see Fig. F) should accompany your disk(s) at sample stage and whole text
stage. File names should be as simple and as logical as possible just in case
someone unfamiliar with the project has to access the files in an
emergency.

8 If you are sending your disks by post, please ensure you send them
in a well-padded envelope. If you put them in a paper envelope, they will
certainly get put through a franking machine and arrive in a very sorry
state. If you are sending disks from abroad, please wrap them up well as
above, and, in addition, wrap them in silver foil. This helps prevent them
from damage from X-ray scanning in the post.

Presenting the material
Just because the text is being processed electronically doesn’t mean it is
going to miss out on the design stage in any way. You should not worry
about the styling of the text, or try to ‘design’ your book on your word-
processing program, however strong the temptation to make it look as
attractive as possible (and please never type your work in a design
software program).

Any time you spend styling your text will, unfortunately, be a
waste of time. Often when we translate disks to use with Word, all
styling from the original software program is lost. Moreover, when the
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editior prepares your disk for handover to design, he/she will have to
remove all text styling as part of preparing the disk to be sent to the
designer. Time spent by an editor stripping out excessive styling may
slow down the process of your book. In some extreme cases, it may
prove cheaper and quicker for us to get the whole text re-keyed rather
than attempting to strip out highly formatted text.

| Keep to a simple, single-line spaced layout. All design features will
be added later.

2 Only use CAPITAL LETTERS when it is grammatically correct to
do so, i.e. proper names and at the start of sentences.

3 Do not use CAPITALS or bold underline for headings. Leave
them in Roman with initial caps. Mark your special requirements on the
hard copy and we will code these at the editorial/design stage.

4 Unless you are using Microsoft Word do not leave bold in the
text (e.g. click, thud) but indicate on the hard copy that these will need
special treatment. ltalic words or sentences should be highlighted on the
hard copy in the same way.

5 Leave only a single space after a full point. Do not add an extra
space after italics. There should be no space either side of brackets ().
6 Leave a consistent number of lines between the end of one chapter
and the beginning of the next.

7 All copy should be unjustified with generous margins to allow us
space to edit on the hard copy. Although the style of the HGRs is for
justified right-hand margins, if you set this up yourself it will cause us
problems when we start styling your material to fit our design grids.
(Please refer to the Design and Layout section in PART TWO of this
Guide for Writers for information about line lengths and wordage on
manuscripts at this level.)

8 Please be careful with your typewriting habits. Don’t use | for (1)
or O for (0).
9 Don’t hit the return key at the end of every line - the WP software

will do the wrapping.

10 Try to avoid using the spacebar to s p a ¢ e out words in, for
example, a tabulated list.

Il Indent paragraphs. Do not use a line space between paragraphs.
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12 - Please tell us what you have done with dashes and hyphens.If your
word processor or computer offers only a hyphen, use: SPACE HYPHEN
SPACE if you want to indicate a dash; use the hyphen with no space
either side to hyphenate a word. Allow the software to do hyphenated
word breaks at the end of lines or ‘hard’ hyphens will be created where
they are not needed. If your word processor or PC offers a variety of
dashes, i.e. hyphen, en-dash (short) and/or em-dash (long), use: either the
en- or the em-dash but don'’t alternate.

I3 Supply a printout of the files on your disks when you supply them.
This hard copy should correspond exactly to the files. If you make late
corrections without printing out the hard copy again, you should mark
the hard copy where the alterations have been made. This is acceptable
for minor changes, but if a lot of alterations have been made we request
that you print out the files again.

14  Number the pages.

Housekeeping
While you are working on disk, and sending material to us, it is essential
that you organise your files efficiently, and are able to keep track of what
you have sent, any changes you have made, different versions of files etc.
Anybody who has ever lost hours of work by mislaying a complete file, or
replacing the up-to-date version with an older one will know the value of
good housekeeping - even if it is boring!
Here are some basic guidelines on housekeeping:
* Back up your work regularly.
* Try to avoid viruses by using virus detection software.
* Label your files clearly with the name of the book (or component),
the contents and the date or version number.
* Keep your files to a reasonable size.
* Regularly throw away old versions of files, in order to avoid
confusion.

Disk handover

On receipt of your disks and hard copy, we will:

| check and clean your disks in case of viruses
2 edit and proof-read your hard copy

Intermediate Level (Retold Stories) 26
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3 input all editorial changes onto disk

4 run a search-and-replace function to update on spelling, repetitive
name/copy changes, space-check on editorial features (full stops, hyphens,
brackets, etc.)

5 send you a copy disk of the edited version of the MS or a hard
copy for you to view.

On approva: of the final, edited version of your MS, the disk will be:
6 styled and coded

7 paginated to place artwork cues
8 checked again
9 Once introductory notes and end matter (where appropriate) have

been added, final changes made, artwork scanned in and captions keyed
up and tagged a copy of the disk with a hard copy printout and the
master disk will be sent to be originated onto film.

If you are in any doubt about any of the procedures involved with supply of

text in disk form, please do not hesitate to contact your editor so that any
problems can be sorted out as early as possible.
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Intermediate Level Design and Layout

“ENEMANN GUiDED 2EALERS

INTERMEDIATE LEVEL
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A Marriage of Convenience
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Retold by D R Hill
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A Note About the Author

dham Somerset Maugham 15 one of the most famous
Brnitish wrnieers.

Maugham was born in Pans in 1874, He studied medicine
to become a doctor. His fiest book, called Lisa of Lambeth, was
published in 1896. It was successtul and many copies were sold.

Maugham deaided not to work as a doctor, bue to be 2 writer
nstead. He wrote a great number of books and plavs. And manv
of his stones were about the people he met on his travels all over
the world.

Maugham became a nich man. Eightv million copies of his
hooks were sold while he was alive.

Somerset Maugham died in Cap Ferrat, France, on 16
December 1965, He was 91 vears old.

A MARRIAGE OF CONVENIENCE

I first saw the small Frenchman and his very large wite as the
ship was getting readv to leave Bangkok. | was on mv wav
from Banytok to Hong Kong and T had boarded! the small ship
earlv in the morning.

As Fwaited tor the ship to leave harbour, Isaw the Frenchman
and his wife arnive. They were the last passengers to board the
ship. As they got on o the ship, the capeain greeted the small man
in French,

From the captamn’s greeting. [ understood that the small man
was a French Colomal Governor® and that the farge lady was
his wite.

The ship left the harbour as soon as the Governor and his wife
were on board. | went down with the other passengers to the small
dining-room for lunch. There were very few passengers and we all
ate together at one table with the captain.

The Governor and his wife sar side by side and they looked a
strange couple. He was a small man, fat and ugly. He had a round
face and a bald head. His wite was verv tall and she sat up straight
in her chair. Thev were both about the same age, about fifty-five.

The Governor was an amusing person and talked a lot at
lunch. His wife did not ralk at all, but I saw that she was very
much in love with her husband. From time to ame, they held each
other's hands under the table. Thev seemed to be very happilv
married.

After lunch, we all went off to our cabins’. We slept during
the heat of the afternoon. In the evening, we all met once again
for dinner. Again, the Governor talked amusingly and his wife sat
quietly beside him. They held hands from time to time, and thev
smiled at each other happily.

After dinner, we all went up on deck®. I sar down and looked

A Murrage of Contenence

out over the sea. [t was a fovelv nighe. The sky was tull of brighe
stars. I was a night for love and romance. The Governor and hus
wite thought so too. They walked up and down the deck together,
holding hands. Ac first, | thought chis was racher funny. But it was
also pleasant to see an older married couple who were sull in love
with each other.

After a while, they stopped and sat down beside me. They
were stll holding hands. The Governor was sifent for some time.
Thes was unusuac. . aim. Aclunch and at dinner, he had kepe us
all amused with his interestng conversation. At last, he spoke.

‘Monsieur,” he began. “Todav s an important day in oy life.
Todav s our annversary®. Ieas the anniversary of the dav on
which | niest saw mv wife. And 1 15 also the anmiversary of the
Jav on which she promised to be my wire.”

Ldid nocsay anvthing. There was nothing unusual about thar.
leas not srrange tor someone to meet his wite on one Jdav and
then ask her to marry him on the same Jdav a vear later. But the
L;\‘\ vrnor went on “'l[h hlS story,

‘I know what sou're thinking, Monsteur,' he said. “You're
thinking that there s nothing unusual about that, But vou are
wrong Itwas unusual. [ mer my wife and | asked her to marry me
on the same dav.’

I was surprised. Yes, that was verv unusual.

You alwavs bore® people with that story," said hus wite. But
she smiled as she spoke. [ saw that she was happy to hear the story
DNCe again.

‘Our marriage was a marrage of convenience’.’ sitd the
Clovernor,

“That's true.” interrupred” his wife. ‘It was a marrage of
conventence. But sometimes love comes after marriage. It s
netrer when love comes atter marriage - it lases longer.”

And as she spoke, she held her hushand’s hand lovingly.

“Ler me explain, Monsieur,” the Governor wene on. F joined
the French navy when T was a young man., | SPENE MANY vears in

o o o o o b A 2 i

Ohar marriage was & marnage of convenence
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A Marnage of Convenience

the navvand Freured® when [ was forty-nine. [ was still strong and
healthy. I wanted to do something else in life before [ was too old.

‘Fortunately, [ had 2 cousin who had an important job in the
Government. He was able to help me. After a short wait, [ wentto
meer the Minister to the Colonies'®. He asked me if | wanted the
wb of Governor of a colony. The colony was far from France, but
that Jdud not worry me. [ accepted the job happily.

“The Minsster told me thar I must leave afeer a month. | rold
him that [ was readv to leave immediarely. | was unmarried and
had no family to care for.

““You are a bachelor'™ said the Munister, looking very
surprised. “In chat case. vou cannot have the post. The new
Governor must be a marned man.”

‘I begged him to let me have the job. But he refused. Finallv, 1
~id to the Minuster, *[s there anvthing | can do o get this job?”

““Yes, there 15, he replied. *You can get married.”

““But how can I get married?™ 1 asked. *] am forey-nine vears
old and 1 do not know any ladies.”

““Thar's easy” replied the Minister. “Pur an advertisement!!
in the newspapers. If vou come back here “frer a month and you
e marnied, vou can have the job. But no wife, no job.™

“What did vou do? [ asked.

Tdid not know what to do.” said the Governor. *[ left the
Minster's office feeling very unhappy. I wanted the job. [ knew
the colony. There was not much work o be done and the salary
was good.

“Suddenly I knew what [ had to do. [ walked 1o a newspaper
otfice. | put an adverrisement in the newspaper.’

The small Frenchman leant forward. He ook my arm and
spoke to me quietly.

‘Do vou know how many replies | got to my advertisement "
he asked me.

‘I've no idea at all." [ replied.

Te s difficule o believe,” said the Governor. ‘I saill find ic
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A Marnage of Convernience

difficult o believe. | had exactly four thousand, three hundred
and seventy-two replies. Thev all arrived at the newspaper office
and [ had to get a taxi to take them to my horel.

‘1 did not know what to do. I tried to read them all. [ spent
three days reading the letters. I ooked at the phortographs which
came with them. Some of the letters were from ladies who had
never been married. Some were from widows whose husbands had
died. Some were wealthy, some were poor. Thev were of all ages —
from seventeen to seventy.’

"How amazing!" | said. *So you were able to choose vour wite
from an advertisement.’

‘No! No!" he replied. 'There were so many letters that [ Jid
not know what to do. There were letters all over the floor and
over the chaits and the bed. How could | choose one from so
many! Did [ have to meet every one of them? | had to find a wife
in a month. There was not enough time to meet so many ladies.'

‘So what did you do next’ [ asked.

‘I sat in a café and felt miserable. [ did not know whar ro Jo.
After a time, a friend passed by the café and saw me. He came and
sat down beside me.

'“Why are you looking 5o sad?” he asked me. *You are usualls:
a happy man.”

‘Itold my friend the story. He laughed and laughed when [ tald
him about the letters lying around evervwhere in my horel room.
I'started to become angry.

““This is important,” [ said to him. “Why are vou laughing! [
want to get the job.”

"My friend stopped laughing.

*“Do you really want to get married’” he asked me.

“Of course | do," | replied angrily. I wane o get married,
And [ want to get married in two weeks' time. "

*“Stop being angry with me,” he said. “And listen carefully. |
have a cousin who lives in Geneva. She is Swiss. She comes from
3 goad familv. She is the same age as vou and she is not ugly. She
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A Marrage of Contenience

has never been marnied because she has had o look after her sick
mother. Her mother 1s now dead and my cousin is free to marry.”

*“But wall vour cousin want o marry me?" | asked my friend.
“lam not handsome. In fact, | am quite ughy,”

**lt does not matrer if vou are uglv or not,™ my friend told me.
“You can never know what a woman wants, Why don'tvou go to
Geneva and ask her? It's caster to go to Geneva than to interview
four thousand. three hundred and seventy-two women.”

"To cut a long story shorr, Monsieur,” the Governor con-
tnued. 'l ook mv friend’s advice. We went together and bought
a large box of chocolates. 1 took the night-train to Geneva.

“Next morning, | went to a hotel and sent the lady a note. |
sad in the note that I was a friend of her cousin's, I had brought
with me a box of chocolates to aive to her. | asked her when she
could see me.

"She replied immediately and said she would see me in the
atternoon at four o'clock.

*As the clock struck four, Tknocked at her door and it opened.
b was very surprised, Monsieur. In front of me stood a beautiful
woman.

‘I was so nervous™ and | nearly dropped the box of choco-
lates,” the Governor continued. ‘Twentin and sac down, | handed
over the box of chocolates. | gave her news of her coustn in Paris.
We talked for about a quarrer of an hour. | found her pleasant and
tnteresting.

Twas stll very nervous. Bur I had to speak out. Thad coeell her
why [ had come o see her.’

““Mademouselle,” sad, I have nat come here to give vou a
box of chocolates. T have come here ro ask vou to marry me.”

Theimmediately scood up. She fooked at me withamazement
in her eves.

““Monsteur,” she said at last, "vou must be mad.”

““Please fer me explain.™ 1 said.

“And betore she could sav another word. Trold her mw <tor.

i
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A Murmage of Convenience

When [ rold her abour the replies to myv advertisement, she
laughed and laughed.

“*Are vou telling the truth?” she asked me. "D vou really
want to marry me!”

““Mademaselle.” Ireplied, ! have never wanted anvthing <o
much in mv hte.”

“*I must have ume to think abour it,” she said.

“U'meosorry, Mademoiselle,™ [ replied. *Bur | have not gor
any ame. If vou will not marev me, | must hurry back to Paris.
Fwill have to look agatn ar that huge pile of letters waiting there
for me.”

““Bu. | cannot give vou an answer immediatelv.” she
repeated. “I must think abour 1. [ must discuss it with me
friends and mv tanuly.”

““Mademanselle,™ Fsad. *You do not need o discuss it with
anvone. | have told vou evervthing. You are an intelligent
woman. There 1s no time to think about it. You must give me
vour answer now.”

““But this1s madness, Monsieur!” she cried. *You want me to
give vou a reply this very minute’”

““That is exactly what [ want vou to do.” [ sad. “My tram
leaves for Panis in two hours' tme.”

‘She looked ar me thoughdfully.

““You are quite mad.” she said.

““What s vour answer!” [asked. *Yes ar no’”

‘After a moment, she gave me her answer. It was ves.

‘And there she is sitting heside vou, Monsteur," the Governor
said. "We were married a fortnight later and [ became Governor
of a colony. [ married the most wonderful wife, Monsieur. A
beautiful, amusing and intelligent woman.’

‘Don’t be foolish,” his wite interrupred. ‘You are making us
both look foolish in front of this gentleman.’

‘Are vou a bachelor, Monsicur?" the Governor asked me. 'If
vou are, | suggest vou go to Geneva. The ciry is full of heaunful,
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amusing and intelligent women. Anvone who s looking for a wate g GERMAN HARRY
will find the woman they want in Geneva.' H
le was an amazing story. And it was wondertul to see that the i
rwo of them were so happily married. :
‘I can see thar vour marriage has been very successtul,” | smd. {

Can vou tell me the <ecret of vour success”

It was the Governor's wife who answered my question.

"The truth s chis,” she said. 'In a marrage of convenience,
vou Jo not expect to find love and happiness. And so vou are nor
Jisapponted ¢t vou do not find them.

‘Love s not the best beginning ro a marrage. For two people
to be happy in marriage, they must respect'? each other. Thev
must have similar family hackgrounds and similar interests. Then,
here s no reason why their marrage should not be as happy
~oours,”

And it was the Governor's wite who had the last word.

O course,” she sard. "You must remember that my hushand 1<
i« most remarkable man.’

A

[P

ERTSCRTANIN

A tew vears.uo, Lwas visiang some ot the shands in the Torres
Strats. The Torres Strats are aear the north-castern const
ot Australia

Fwason Thuesdin and and Twanted to 2o to New Guine.
Boats did not asually go trom Thuresdav sand to New Guinea. So
Phad o tind . boar thar would take me there.

lasked the pearl™ ishermen Jown m the harbour. Thev rold
the skipper'® ora pearl fishing boar abour me. This skipper was
ready o take me o New Guinea.

The skipper and his crew of tour kinders foaded the small
boat wath tood tor the fong trip.

Atew davs betore we etr Thursday Island, 2 man came up to
memm hotel He was carrvinua bag of flour and a bag of rice and
\ome magazines.

“Canvou stop atthe ssland of Trebucker?” the man asked me.
“These things are for German Harev. Can vou take them to him?”
Ot course.” Freplied. “Does this man hve on Trebucker?”

Ve German Harry lives on Trebucket,” the man replied.
‘He has hived alone on Trebucker for the past thirt - vears, He's
A hermue”

[immediarely wanted o know more abour German Harry,
Whowas this strange man who had lived alone on a small island
tor thirty vears? Why did he live such a tonely life?

The pear! fishermen called him German Harry, but they Jd1d
not think he was German. They thought he was Danish. Bur they
were nut sure. The pearl fisherm n ook food and other thines 1.
him whenever they went near Trebucker.

Faskedthe pearl fishermen abour him. They rold me 4 strange
STOTY = 4 very STRINYE STory.

N
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German Harry

Thirty years ago, German Harry worked on a sailing ship.
The shap carned goods and passengers to the islands which are
all around here. Some of these islands, like Trebucket, are verv
small and few boats ever go to them.

The ship that German Harry worked on sank in a storm.
Sixteen men got away from the sinking ship into two small
boats. They were in the small boats for three davs and three
nighes. Finally they landed at Trebucket.

The small boats were wrecked'® on the rocks round the island
and sank. But the men swam safely o the shore. Sixceen men
landed safely on the island.

Thev waited there on the sland of Trebucker. They looked
out to sea every day. They hoped to see a ship coming to rescue
them. They waited and waited, but it was three vears before a

v

ship came.

And when the ship arnived, there were only five men on the
istand.

“What happened to the other eleven men!” Lasked the pearl
fishermen.

‘No one knows,” was the only reply [ got to this question,

The caprain of the ship found five men stll alive on
Trebuckee. The caprain took four of the men on his shup.
They sailed with him and were raken to Svdney in Australia.
Bur German Harry refused to leave Trebucket.

Germany Harry said that he never wanted 1o live among
men again. He had <een terrible rhings in those three vears
on Trebucket. He wanted ro stav on Trebucker by himself. He
wanted to live alone for the rest of his life.

German Harry

What were the ternble things he had seen?

Lasked the pearl fishermen to tell me more. Bur that was .l
they knew about German Harry.

The nught before we left Thursdav Island, | could not sleep
I'lay awake thinking about German Harry and those three long
vears on the slaind of Trebucker. Whar had happened? What
were the ternible things he had seen?

Had there been a fight on the islind? [ wondered. Had those
mine men been killed in the fighe? Or had somerhing more rernble
happened!

I remembered stories abaut men who had been left on slands
where there was no food ar all. The stonies were hornble
Sometmes the men were starving to death. They had ta ear
human flesh tostav alive. Was this what had happened to German
Harnv's companions! Had they been killed and caten®

We ser sad for Trebucker the next day. It was a long ow
ourney. One eveniny, atter we had been siling for six dass, the
“ktpper told me more abour German Hurry.

Wellreach Trebucket romorrow morning, hesand. You can
uive those things to German Harry”

‘Can't vou rell me any more abour this strange man’ |
aked the skipper. How is he able o hve on sucl 4 small
nland

Pearlywere diseovered in the seanear Trebucker,” the ~kipper
~id. “The pearl fishermen came to che sland. Harry got an ald
Roatand tished for pearls too. Harrv sold his pearls to the pearl
tshermen for faod and cobacco.

"Then the war started. It was too Jangerous for the pear!
tshermen 1o go out in ther boats. For five vears, Harny lned
thone. He saw no one. He hived on fish and somenmes he canghe
vearele!’

‘He had a ditficult nme when he tinshed all his marches

“What did he do then?" [ asked.

‘He had to keep his fire alighe all the nme.” the skipper replied.

‘Harrs suld hus pearls w0 the pearl fishermen for
Joud and tobacen
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German Harmy

‘He woke up every two hours during the night to put more wood
on the fire.

‘The war ended after five years and the pearl fishermen came
back to Trebucker.”

‘Did he wonder why no one had come to Trebucker tor so
many vears!' | asked the skipper. *What did he say to the first
visitors atter the war!’

"He dud not sav very much,’ the skipper replied. ‘He was not
mnterested when the pearl fishermen told him about the war. He
thought that men were ternible. The eerrible things that happened
n the war did not surprise him.*

‘Has he ever told anvone whar happened to the eleven men
who died?” | asked.

“Some pearl fishermen tried 1o make him talk,’ replied the
sktpper. “They wanted to find out what had happened Jduring
those three ternble vears. Also, thev believed that Harry had
tound many valuable pearls. They believed he had hidden them
somewhere on the istand. The pearl fishermen wanted to find out
where he had hidden them.

‘Thev trred to make him drunk. Then they asked him what
had happened to the other eleven men. And they asked him
where he had hidden his pearls.

‘But Harrv did not tell them anything. He got angry and
walked awav.”

| wanted very much to meet this strange man. He had lived on
a loncly ssland by himself for thirty years. What had he thought
about all those vears? Whar had he learned about life? Did he still
rhink that men were ternble?

We reached Trebucker early the next morning. It was a
very small sland. v was flat with aall coconut trees growing
evervwhere.

We toaded the bags of flour and rice and the magazines into a
small rowing boat. Then we rowed to the shore.

1 saw a lierle hut under the coconut trees. As we came nearer,
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German Hurry

Harry appeared and walked slowly down to the shore. We shoured
a greeting, but he did not replv.

He was a man of over seventy. He was completely bald and
had a long grey beard. His bald head and his face were burnt
brown by the sun. His clothes were old, but they were neat
3 an.

"‘d\;}: followed Harry to the small hut where he lived. There was
abed in the hut, a table and some chairs. There was ~ rable and a
bench under a tree near the hut.

He did not seem pleased to see us. We gave him the bags
and magazines, but he did not say thank vou. He was sxﬂlcnr
and looked sad. He was not interested in any news trom
the outside world. The only thing he cared about was his
island.

He asked the skipper who | was. He wanted to know
what | was doing on the island. Had | come rto steal his
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coconuts’ That was all he was interested in. He was not
mterested in anvthing except his coconuts. his dogs and his
chickens.

But he was interested for a moment in one piece of news. The
skipper told hum about the death of an old friend. Harry had
known the man for a long time.

“Old Charlie dead? That's too bad. Old Charlie dead.’

He said this agan and again.

‘Ol Charlie dead. That's too bad.”

lasked him if he read a lor. Bur he was not interested in me or
I my guestions.

‘Not much,” he rephied and said no more.

Harry had bived alone on this sland for thary years. He
had had the beautful sea and the blue sky around him every
day of those thirey years. But he had learnt nothing from the
heaury around him. Ic had not made him wise or happy. He
was a mean old man, thinking onlv of himself and of his
cuconuts.

I looked into his pale blue eves. 1 thoughe ahour those three
terrible years. What had happened then? Whart horrors had those
eves seen’

No one now will ever know the truch. L knew whar was going
to happen

One Jdav a pearl fisherman will arrive at the sland, 1 thought
to myself. Harrv will not come down to the shore. The pearl
fisherman will walk up to the hur and find Harry Iving Jead on
hus bed.

Perhaps the pearl fisherman will search everywhere for the
pearls thar Harrv has hidden. But the pearl fisherman will not find
them. No one will ever find those pearls.

Harry will die alone. No one will ever live again on the island
of Trebucket. No one wiil ever know the rruth abour those three
ternble vears.

THE LOTUS EATER

n 1913, L visited a friend who lived on the island of Capri. Capn
Iis a most beautiful island in the Bay of Naples. From the island,
vou can see across the water to Mount Vesuvius on the mainland
of lraly.

One day, | went for a walk with my friend. On the way, we
passed a man sitting on the hillside looking out at the sea. The
man was about fifty and he was dressed in old clothes. He had grey
hair and his face was burnt brown by the sun.

“That's Thomas Wilson,” mv friend said. "He's going to dic
when he's sixty.’

I stopped and looked at mv friend.

‘“That's a strange thing to say,’ | toid him. ‘How does he know
he's going to die when he's sixey

‘Because he's going to kill himself,” m friend replied. "He
came to Capri when he was thirty-five. He has enough money ro
last for twenty-five vears. When his money is finished, he's going
to kill himself.’

Wilson Jid not look very interesting, but [ wanted o meet
him. 1 thought he would be an interesting man to talk to. He
had made a deciston thar very few people make. Most people live
simple lives. They do n. t make big decisions which change rhcnr
lives completely. And very few people decide when they are going
to die.

A few davs later, | had a chance t have a long ralk with
Wilson. My friend had invited him to come and have dinner
with us. But thar everung, mv friend was not feeling very well.
So Wilson and [ had dinner by ourselves. After dinner. we sat
in the garden and looked ar the beauntul Bay of Naples in the
moonhght.
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We sutin the garden und looked at the hearatiful Bax of Nuples
m the moonhght.

The Lotus Eater

"This is the most beautiful place i the world." said Wilson. '
fell in love with this island the first moment 1 saw it. That was
sixteen years ago.

‘['was on holiday in Italy at the time. [ took a boat from Naples
to visit Capri for a few days. And | fell in love with the place
immediately.

‘The first night I was here, [ sat on the hillside and looked
across the Bay. [ could see the red smoke coming from the top of
Vesuvius.

‘Next morning, | went swimming in the bright, clear warer.
After a swim, [ went walking round the island. That day was the
Feast of the Assumption'®. There was a procession going thraugh
the streets. The crowd of people following the procession were
laughing, dancing and singing. Evervone was happy.

' stayed here for three days. On my last night, | went for a
walk to see the Bay of Naples by moonhight. It was a full moon
that night — the same as it is now. And it was on rhat walk in the
moonlight that I made my decision.

‘I decided that I was going to live here for the rest of my life."

‘What about your family?' [ asked.

‘I had no family,’ replied Wilson. ‘My wife and my daughrer
were dead. | had no other relations and no close friends.”

‘But whart about your work?"

‘After my first visit here I went back to work in London.'
Wilson replied. ‘I was a bank manager and [ had worked in the
same bank since [ was seventeen. I did not want to do the same
work for the rest of my life. I wanted to go back and live on Capri
for the rest of my life.’

‘But I did not decide in a hurry,” Wilson went on. ‘I had to
be sure that | was not making a terrible mistake. So | went on
working in the bank for a whole year. That's the one thing |
regret’® now.’

‘And you have no other regrets’' | asked.

‘None at all,’ he replied. ‘I thought about it verv carefully
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The Lotus Euter

Jduring that vear. it | stayed waorking at the bank, [ would go on
dong the same thing dav after dav, vear after vear. | would he
manager of the same small bank until | refired.

‘Tkept thinking about Caprt - about the sun and the sea and
the moonlight. [ would die one day like evervone else. Tdeaded 1
was going to live a happy life before | died.”

‘But wharabout money? Did vou have enough money o feave
work and come here?’

‘Thad some money." replied Wilson. *Thad some savings and |
sold my house in London . With this money, [ bought an annuiey™
tor twentv-five vears. Each vear, | zet enough money to hve 4
ample hte. But the money will come o an end after twenty-tive
vears. So, when Lam sixey, Twill have no more money. That will
he the end.’

He did nor sav exactly whar he was gomng to do when the
monev was timshed. Bur | understood what he planned to do. |
telt a cold shiver running through me. Bue, it was his own life and
he could do what he liked with it.

Betore he lefr that might, Wilson asked me 1f I'd like to see his
house. S0, two or three davs later, [ went to see hirm, He livedina
smali cottage. The cotrage was in a vinevard, far from the town,
There was a beautiful view from the cottage our over the sea.
There was a huge flowering tree beside the door of the cottage.
The tree was covered with large, brightly coloured flowers. It
iooked heaunful.

Instde the cortage there were two rooms and a small kicchen.
There wasalso a shed?! where he kept firewood. The sitting-room
was comtorrable, with two large chairs, a desk and a piano. There
was alsoa bookshelf filled with books.

‘Ttound this cottage when ! first came back to Capri," Wilson
told me. "And [ have staved here ever since. It belongs to the
owner of the vinevard and his wife comes in every day. She cleans
the rooms and she cooks my meals.”

1see vou have a pano.” sard. "Wl vou plav something!’
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The Lotus Eater

He plaved some music by Beethoven. He did not plav very
well. But [ saw that he enjoved playing the puano.

FHooked round the room and saw a pack of cards. They were
old and direy.

‘Do vou play cards?" | asked him.

“Alot." he replied. 1 plav patience by myself.*

Inow knew evervthing abour Wilson. He lived a quiet lite.,
He barhed i the sea, he went for long walks, he played cards
and he read books. He was happy to be by himself, but he also
enjoved meening people from tme to ume. Then he would ralk
Juite interestingly.

He lives a dull life. T thought. But he seems to be happy

My visit to Capri came to an end and I went back to England. A
vear fater, in 1914, the First World War broke out. When the war
ended, | was busy visiting many different parts of the world. It was
thirteen vears before | went to Capri agan.

My friend was still lnang on Capri, but he had moved 1nto a
smaller house. T staved 11 2 hotel. My friend had dinner with
me in the hotel that mght. And 1 asked him abour his new
house.

“You have been in the cottage,” mv friend told me. *It's the
corrage thar Thomas Wilson used to live in. T houghei. It's small,
but comtortable.”

1 had torgorren all abour Wilson, Now | suddenly remembered
him.

‘What happened to Wilson?* [ asked. *Dud he kill himself
when he was sixey?’

"No, he didn’t,” my friend replied. "It's rather a sad story.

‘When he reached the age of sixty, the money was finished.
But he was able to borrow small sums of money. He told the owner
of the cattage that his money would come soon. The owner's wife,

28

The Lotus Eater

Assunta, came every dav as usual. She deaned the cortage and
cooked his meals.

"He hived bke this for over avear. In the end, the owner of the
cottage told him he had to leave unless he pad the rent.

“That nighe, he tried o kill himself. He shut all the windows
and lic a charcoal fire** in his bedroom. The next morning,
Assunta came to make his breakfast. She found him lving on the
bed. He was verv ill, but he was still alive.

‘They took lum to hospital and he slowly got betrer. But he
was not the same. T went to visit him in hospital. He didn't know
who [ was. Perhaps his nund was damaged by the smoke.'

‘So whar happened to him then?”

‘Assunta helped him. She and her hushand let him live in the
woodshed behind thetr house. They gave him tood and he looks
atter their goats and their chickens.”

‘1e’s not very comtortable in the woodshed,” my friend went
on. ‘Burning hot in the summer and freezing cold in the winrer.”

‘What does he do?' T asked.

‘He walks in the hills on his own. ['ve tried o speak to him.
But it's no good. He runs away whenever [ go near him. Assunta
comes down here sometimes to see me. I give her some money so
that she can buy some tobacco for ham. But I don'tknow if he gets
the tobacco. Perhaps her husband takes the money and keeps it.*

“What a terrible way to live," [ said.

‘It was Wilson's decision,” said my friend. ‘He lived happily
for twenty-five vears. He didn’t do anv work. X'hy didn'¢ he kill
himself when he said he would?'

‘It’s not so easy to kill vourselt,” 1 said. ‘For a very long time,
Wilson had lived an easy life. He had not had to make anv
decisions. When the time came ro make a decision, he was unable
to do anything."

A few days later, | went for a walk with mv friend. We were
walking along a narrow path.

‘There's Wilson!" my friend said suddenly.
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Hooked round and saw a man hiding behind a tree. He was
like a wild animal. As soon as we had passed him, 1 heard him
running away. That was the last nme [ saw him.

Wilson died fast vear. He had hved for ~ < years 1n thar
woodshed. One morning they found his body on the hillside. It
had been a full moon the night betore.

Wilson had died n the moonlighe. He died looking out over
the beautitul bay ot Naples that he loved so much.

Huoked rornd and saw a man hiding behind u tree.

Intermediate Level Fig. C

C

(I

{




¢

MABEL

I heard the story of George and Mabel when 1 was travelling in
the Far East. | was satling on a small ship from Pagan in Burma
to Mandalay

The ship stopped one night ar a small riverside village. | was
told that there was a small Briush club?? there where | could spend
the evening.

When I went into the club, L was welcomed by a tall, thin man
whose face was burned by the sun. We sat down and began o ralk.
While we were talking, another man came up to us. He told me
that he was the club secretary?*.

"Hello, George," he said to the tall. thin man. *Have vou had a
letter from your wife yet”

The man called George looked ar the club secretary with a
happy smile on his face.

“Yes, some letters arrived for me this morning,” he said. ' There
was a long letter from mv wife. She says she's enjoying her
holidav.”

"Dud <he tell vou not to worrv?” asked the secretary.

"Yes, she did," replied George. 'But t can't stop worrying. I'll
be so glad when she’s back here with me.’

Then he turned to me and went on, 'She’s never been away
trom me before. | feel lost withour her.’

‘How long have you been married?’ [ asked him.

‘Five minures,” was George's immediate reply.

‘Nonsense! shouted the secretary with a loud laugh. 'You've
been married eight vears.”

George smiled. Then he looked at his watch. He said he had to
go. He got up and left us.

The secretary watched him leave. Then he turned to me and

32

Mabel

said, ‘He feels terribly lonely since his wife went to England for a
holiday. He misses his wife very much.

‘His wife must be very happy to know that her hushand loves
her so much,’ | said.

"Mabel is a remarkable woman," said the club secretary. And
then he sat down in the chair beside me and told me the story of
George and Mabel.

‘George met Mabel when he was on holiday in England,” he
began. ‘They became engaged. They arranged to get married
in Burma. George had to leave England immediately. Mabel
planned to sail out to join him after six months.

‘But Mabel wasn't able 1o leave England after six months.
Mabel’s father died. Then there was the War. In the end, Mabel
had to wait for seven vears. At last, she set out to join George in
Burma.

‘George made all the arrangements for the marriage. It was
to take place on the day of her arrival. He travelled down to
Rangoon to meet her. Mabel's ship was going to arrive in the
morning. George went to the harbour to wait for her.

‘He walked up and down. Then, suddenly, George became
afraid. He had not seen Mabel for seven years. He had forgotten
what she looked like!

‘He did not know whar to do. He did not know what he was
going to say to her. He could not tell her that he had made a
mistake. She had been engaged 10 him for seven vears. She had
come six thousand miles to marry him. What was he going to do’

‘There was a ship in the harbour that was about to leave for
Singapore. George decided to run away. He wrote a hutried note
to Mabel and boarded the ship for Singapore.’

‘What did he say in the note to Mabel?' | asked the secretary,

‘He told her he had been called away on business. He didn't
know when he would be back. He advised her to go back t
England.’

‘Did she take his advice?' | asked.
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He wrote a hurried note 1o Mabel and boarded the ship
for Singapore
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Mabel

‘She dd not,” replied the club secretarv. "When George
arrived in Singapore, there was a cable®® waining for him.

‘TUNDERSTAND. DON'T WORRY.
LOVE. MABEL.

"George was sure that Mabel was following him. He got on a
rrain that was leaving for Bangkok. When he gor to Bangkok, he
was still atraid. Perhaps she would follow him to Bangkok too. So
he took a ship from Bangkok to Saigon. He was sure that Mabel
would not tollow him there.

‘But he was wrong. When he booked in at the hotel, there
was a telegram wainng for him. There were only two words in the
telegram.

LOVE. MABEL.

*She was still tfollowing him!"

‘What did he do next?” I asked.

‘He left the hotel immediately and took a ship for Hong Kong.
From Hong Kong, he went to Manila. From Manila, he went on to
Shanghai. Burt he could not stay in Shanghai. Every time he went
vut of the hotel, he was afraid he would meet Mabel in the street.
He went on to Yokohama.

"When he got to the hotel in Yokohama, there was a telegram
waiting for him.

"SORRY | MISSED YOU IN MANILA.
LOVE. MABEL.

‘George Jdid not know what to do. He decided to go back to
Shanghai.

"He went straight to the British club. There was a relegram
warrtng for him.
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Mubel

ARRIVING SOON.
LOVE. MABEL.

"Then George had an idea. He knew how he could escape
from Mabel. He decided to take a boat up the River Yangtze to
Chungking. The Yangtze 1s a long river. Boars can only go up the
Yangtze when there is enough warer in the river. At that time, the
water in the river was falling.

‘Ge rge got on the last boat for Chungking. There wouldn't
be another boat until the next spring. Only small boars could go
on the river and a woman could nor travel on them by herself.
Mabel would not be able to follow him now.

‘But George was still afraid. So when he got to Chungking,
he decided to go further. He wenr four hundred miles by road ro
Cheng-tu, the capital of Szechuan. There were often robbers on
that road and it was very dangerous. He was sure a woman would
not travel on that road by herself.’

‘George had escaped,' | said. ‘He was safe there.'

‘He thought he was,’ replied the secretary. ‘The British
Consul?® in Cheng-tu was a friend of George's. George <tayed
with him. The house was very comfortable and the weather was
beauriful. George was able to rest after his long journey across
Asia. He felt safe at last.

‘One morning, George and the Consul were having breal fast.
There was a loud knock on the wooden door. The door was
pushed open and there stood Mabel!

‘Mabel walked in looking cool and comfortable. George felr
terrified. He looked as pale as death.

““Hello, George,” said Mabel. “I'm glad you are still here. 1
was afraid that once again I would not find you.”

‘“Hello, Mabel,” George said quietly.

‘That was all George was able to say,’ the secretary went on.
‘George looked to the lefr and he looked to the right. Mabel stood
between him and the doorway.
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““You haven't changed at all,” she said to hum “I've been s
worrted. L was afrad you would be fatand hald. 1c would have been
ternible if [ had not wanted to marry vou afrer all these

‘Mabel turned to Georpe's friend.

*“Are you the Consul?” she asked.

“lam.”

vears,”

““Good,” she said. *You can matry us. I'm ready to marry this
man as soon as !'ve had a bath.”
"And she did," said the seeretary.

Mabel walked in looking cool und comfirtable.
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THE WASH TUB

It was August. | was staying on the Island of Capri. The weather
that year was beautiful. More and more visitors were amving
everv day. My hotel became so crowded that | decided to go for a
tew Jdays to Positano. [ was sure that it would not be as busy and as
crowded as Capn.

Positano is a small, very beautiful village on the lralian
manland. Butthe coast there is rocky and it is not easy to travel to
Positano. The village is often busy in the winter. The small hotel
1s full of arrists painting scenes of the coast. But Positano faces
south. In the summer, it is very hot so few visitors go to Positano
1n August.

[ had stayed in Positano before and | knew the waiter at the
hotel. His name was Giuseppe. | asked Giuseppe if there were any
other visitors staying at the hotel. He told me that there was only
one other visitor — an American gentleman.

‘Is he a painter or a writer?' | asked Giuseppe.

"No, he's not a painter or a writer,’ replied Giuseppe. 'He's a
rich gentleman. He's been here for three months. He reads and he
goes swimming every day.’

‘You'll meet the American in the restaurant down at the
harbour,” Giuseppe told me. ‘He always has his dinner there in
the evenung.’

When 1 arrived at the restaurant, it was empty. But a few
minutes later, a tall, elderly man walked in. | knew immediately
that this was the American Giuseppe had spoken about.

The American came straight to the table where [ was sitting.

‘Giuseppe has told me that you are staying at the hotel,” he
said. ‘May | join you for dinner?’

‘Of course,' | replied. ‘Please do join me.’
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‘May | join vou for dinner?”

The Wash Tub

The American sar down and began to ralk.

I've been alone here for three months,” he sard. " This s the
trst tme D have spoken English since Larnived.”

“Three months s a long nme tostay at Positaneo, [sad. "Don'e
vou get bored?”

1 go vut tishing and swimnung every dav. And | read. T've
brought a lot ot books with me. | can lend you a book of you
wane.”

‘Thank vou very much,” 1 replied. “I've brought some of my
own bovks with me. Bur 1 would like 1o see vour hooks, Te's
interesting to sec other people’s books.”

Afrer dinner, myv Amencan tniend talked abour many things.
He spoke aboar are and abour phidosophy and his conversation
was very aneeresung. | decnded that he was a college professor. |
asked him his name.

‘Barnaby,” he rephied.

‘That tsa name which has become very well-known in London
this vear,” T told him.

“Why s that?”

‘Haven't vou heard of the famous Mrs Barnaby? She's an
Amertcan, like you.'

“Yes, P have heard of her,” mv American friend replied. *I've
seen her name often in the newspapers. Do you know her?'

‘Thave met her often,” [ said. *She arnived in London 1in Mav
and she gave some wonderful parties. { went to them whenever
she asked me. All the fashionable™ people i London g0 to
her parties. Dukes, duchesses, lords and ladies, judges and
Members of Parhament — all the important peaple ¢o ta her
parties.”

“she's very nich, [ helieve,” said Barnaby.

“She s extremely nch,” 1 told him. *Bur thar 1s nor why she
has become o tamous. She has become famous because of her
amazing hte. She tells the mose inreresting stories about herself

ind her hushand.

The Wush Tub

“Thev were very poar when they were married and they lived
with miners and cowbovs™. Once, when thev were very poor,
they hived in a muners’ camp. She did all the cooking for seventy
miners. And she washed all their clothes in a wash ruh™, Yes, she
washed the clothes of seventy miners in that wash rub.’

My American friend smiled.

“Mrs Barnaby may be well-known in London, ' he said. “But
she is completely unknown in America.’

‘Did vou know that in America her hushand is called One-
Buller Mike?' 1 asked him.

“What a strange name!” he replied. *How did he pet thar
name!”

“Well, vears ago, when thev were living with cowhovs, he
killed two men wich one bullet.”

‘Like a heroina Western tilm.” said my American friend, with
a smile.

“Yes," Isaid. *A real hero. Evervone wants Mrs Barnaby o ask
her hushand o come to London. But she says that he won't, He
won't leave Anzona. That's where he is happy.’

'So no one has met this amazing man?' said Barnaby.,

‘No one in London has met him," I replied. 'But we have all
heard such interesting stories about him. When he was a voung
man, he could not read ur write. Then he found oil and he became
very rich. He had to learn o write his name so that he could sign
cheques™.”

‘How interesung,” sad mv American friend. "W hat about Mrs
Barnaby? Can she read and write?”

“The nvitations €0 her parties are all written for her. 1 replied.
‘Tdon tknow if she can write. But she taught herself ro read. She
used o read for an hour every night after the miners had sone
to hed.”

“And atrer she had washed all their clothes in the wash k.’
sard my Ameniean friend, with a smile. ‘How amazing!”

Yeu Lagreed. "Her Gt has been really amazing.”
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"They were very poor when they were married and the lived
with mmers and cowbuys.”

The Wash Tub

After dinner, we walked back to our hotel together. The next
day, we went fishing in his boat. We had dinner together in the
evening. Once again, I told my American friend stories about the
amazing Mrs Barmmaby and her amazing husband.

The following morning, after we had breakfast, | asked my
American friend to show me his books.

‘Come with me," he said.

Ifollowed him to his bedroom. Giuseppe was in the room. The
firse thing [ saw was a photograph of Mrs Barnaby. It was placed on
a table beside the bed. My friend saw the photograph ar the same
ume as | did. He turned to Giuseppe.

‘You're a fool, Giuseppe,’ he said. ‘Why did you rake that
photograph out of the cupboard? [ put it there because 1 did not
want anvone to see it.'

‘1 did not know that," replied Giuseppe. ‘[ thought the signore
waould like to have the photopraph of his signora beside his bed."
Signore - signora, I thought to myself. Husband — wife.

I was amazed.

‘Is Mrs Barnaby your wife?" [ asked him.

*She is,” he replied.

‘Then you are One-Bullet Mike!" [ cried.

‘Do [ ook like One-Buller Mike?'

1 had to laugh.

"Na, vou do not look like a cowbov, | said.

"This 15 ternible,” he said. *My wife will never forgive me. She
wanted me to use a different name while 1 was here in Positano.
But I would not. | said it was not necessary.’

"Please help me,” he went on. ‘Please keep this secret to
vourselt, Please, o not tell anyone.”

‘T wall not rell anyone your secret,’ | told him immediately. 'l
adl tell no one about this. But what does it mean? Why are vou
here in Postano while vour wife 1s in London?”

Tl tell vou evervthing,' said Mr Barnaby. ‘} am a Joctor.
for the past thirty vears, myv wife and | have lved quietly in
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The Wash Tub

Pennsylvania. We were not rich. But we were not poor. And
neither [ nor my wife have ever lived with cowboys or miners.'

‘But why . . .7" [ began. But Mr Barnaby stopped me.

‘Don’t interrupt me," he said. "And I'll tell you the whole
story. Last year, a cousin of Mrs Barnaby's died and left her a lot
ot money. That is the one thing about Mrs Barnaby which s true.
My wife is an extremely rich woman.

‘My wife had read many English novels. She had read about
London and she wanted to live in fashionable London society.
She now had enough money to Jdo this. T did not want to go
to London. Bue I agreed to go with her. We sailed to England
tast April.

‘And that was where the trouble started ~ on the ship taking
us ro England. | was 1ll when the ship sailed and 1 had o stay in
my cabin. My wife was on her own. And she made friends wich
the young Duke and Duchess of Hereford. They invited her to
joun them at their table in the dining-room.’

This time, | did interrupt him.

‘I know about that,” I said. ‘It was the Duke and Duchess of
Hereford who introduced Mrs Bamnaby into fashionable society.
They told all their friends what an amazing woman she was. But
why Jid they think that Mrs Barnaby was so interesting?’

“She told them stories,” replied Mr Barnaby. ‘Let me explain.
My wite is a clever woman. She listened to the Duke and
Duchess talking about America. They had not enjoyed their visit
to Amenica. They had not met many interesting people.

"The Duke and Duchess had heard stories about the Wild
West. But they had not met anyone from that part of America.
So my wife told them a story about the Wild West. And to
make the story more interesting she said that it had happened
to her.

"The Duke and Duchess were amazed. They wanted to hear
more. And my wite told them more ~ and more. And | helped her
to think of the stories. Every evening, when she came back to our
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The Wash Tub

cabin, she told me about her success. And t helped her to think of
another story for the following dav.'

‘But you have still not explained why vou are here in
Positano,’ | reminded him.

‘The day before we arrived in England, my wife asked me ro
help her. The Duke and Duchess liked her stories so much that
they wanted to introduce her to all their friends.

‘But there was a problem. And I was the problem. | was the
hero of all her stories. I had become One-Bullet Mike. But | did
not look at all like One-Buillet Mike. If she mtroduced me to
her friends, they would know the truth immediately. So I had to
go away.

‘l stayed in my cabin until the ship reached Cherbourg. I
left the ship there and came here to Positano, as far away from
London as possible.”

‘So you never shot two men with one bullet?' [ asked, feeling
disappointed.

‘I have never fired a gun in my life," replied Mr Barnabv.

‘But what about the wash tub?" I asked. ‘What about washing
clothes for seventy miners? We all thought that was a wonderful
story.’

And ! began to laugh.

‘I still think she's a wonderful woman and I will never tell
anyone your secret,’ | said. ‘She knows the kind of stories that
people in London want to hear. You should be proud of her.'

“That's all right for you and the people of London, said Mr
Barnaby. ‘But what about me? { have lost a good wife.'

‘My dear Mr Barnaby,’ I said, ‘You cannot do anything about
it. One-Bullet Mike must stay in the Wild West. You must stay
here in Positano.’

“Thank you for your kind advice,’ said Mr Barnaby.

But he said these words very coldly. I do nor think he was
thanking me at all.

49

POINTS
FOR
UNDERSTANDING

51

Intermediate Level Fig. C




i

Points for Understanding

A MARRIAGE OF CONVENIENCE

1 The wruer of these staries 1s Somerset Maugham Samer<er Ma.
was on 2 ship when he firse met the small Frenchman
) Where was the ship’
(B How did Somerser Maugham know that the man was 1 Fre
Colomal Governor?
et Deseribe the Governor and his wire
2 How did Maugham knos rhae the woman s s sery much e
her husk +d?
l'N_1\‘n~|c\|r.' the Gosernor becan, " Toda an important day in my
ite
W Why was the das importane?
thy Why was o very unusual®
4 Why did the Governar's wite think that it 1« kert
atter marriage’
3 Why dud the Frenchman have o et marned
6 The Frenchman advertised in a newspaper for 3 wite,
(1) How many replies did he ger o this ads ertisement’
b What kind of ladies rephied to his adversisement”
¢ The Frenchman wenr ta Geneva
) Why did he go there!
(b Whar dud he rake with hum?
) Why was he surprised when the door cpened”
~ How dud the meetng in Geneva end”
9 Why did the Governor advise Maugham to o ro Geneva
O "Can vou cell me the secret of vour success' avked Maugham
) Who rephied ro Maugham’s question” B
thY What was the reph

3

er when love comes

GERMAN HARRY

LA tew davs before he left Thursday Island, 4 man came up e
Maugzham in his hote
(@) Whar was the man carrving
(b1 Where dul he want Maugham to take the things’
() Whao hived there? )
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What was unusual about German Harry!
The ship that German Harry worked on sank in a storm
12} How many men landed safely on the ssland of Trebucket®
(B How many men were left when a ship came to save them”
() What had happened to the ather men?
Why had German Harry refused to leave Trebucket”
Maugham remembered stones about men who hada been left on
wlands where there was nu tood ac alt
1a} Why were the stones hornble?
tb1 Whar did Maugham think had perhaps happened to the ather
men on the stand of Trebucker®
Hom was German Harry able to hve on Trebucket?
German Harrv hived 2lone on Trebucket for five vears.
1 Why dud the pearl fishermen not come to Trebucker’
ib1 Was German Harey interested when they told him why thes had
nat come”
Why dud the peard fishermen mry to make him drunk*
Why Jid Maugham want to meet this scrange man?
Maugham met German Harey on Trebucket
b What were German Harrv's onlv interests’
b What one piece ot newsanterested him?
1ot What had German Harry learne durning all those vears alone on
Trebucket”
+ what was going to happen,” said Maugham. Whar did
m think was going to happen’

+ -

-

1

‘e

THE LOTUS EATER

Frell in lowe with ths sland che tiest moment T sawie,” Wibon told
Maugham

et Whi dud Wikson tall in love with Capri?

ity What did he deaide o do?
What was Wilson's one regret’

But what about money?” Maugham asked Wison

wat What did Wailson buv with his monev?

by What did Wilson plan 1o do when he was sixey?

Describe the cottage where Wilson lved
3 Whe came o cook and clean for Wilson?

4
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‘I now knew evervehung abour Wilson.” sard Maugham
ta) What Jid Maugham know abour Wilson?
tb) Whar Jid Maugham think about Wikson's lite”
When did Maugham visic Capri again!
Where was his friend hving!
“When Wilson reached rthe age of sxev, the money was fimished
(a) Did Wilson kall himselt”
(b)Y What was Wilson able o Jo!
{c} How long did he live hke ths?
How did Witsor trv to kil himselt? Did he succeed!
How dd Ass- 5 "n Wilson?
Maugham and nis triend were our walkmye What happened when
thev saw Wilson!
How Jid Wilson die?

MABEL

Where did George meer Mahel?
Where did they arrange to ger married”
Matel planned to sail our to join hum after six months.
ta) Why was Mabel not able to leave England after six months!
(b1 Howlong wasithefore she was able to set out to join George in
Burma!
When was their marriage gomng to take place’
Then suddenty George became arrand.
(a} Why was George atrand’
by What did George decide ro do?
George wrote Mabel a hurried note.
(a) What reason did George wive Mabel for not waining for her
arrval!
tb) Whar did George advise Mabel to do?
What was waiting for George when he arnved in Singapore?
Where did George go ro from Singapore’
Why was George afraid to go out on the streets in Shanghas’
Then George had an idea. He knew how he could escape from
Mabel. What did George decide 1o wo?
Who Jdid George stay wirh in Cheng-tu?
Mabel walked in after her long journer following Georpe. How did
she look?
Why had Mabel been worned?
What was Mabkel reads to do as soon as she nad 1 bark?

o
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THEWASH TR

Why Jid Maugham decide to go to Positans
Why dud few visttors go to Positane in August’
Utuseppe told Maugham that chere was onb ane ather viaror staving
i the horel
1t Who was Giuseppe?
by Who was the other visicor?
(ot Where would Maugham meet him®
The American sat Jown and began to alk straghe away
) How long had the American heen in Positana’
b Whar dud he do every das?
(0 What Jud the Amencan vffer to lend Maugham”
The Amencan’s name was Barnaby
Wt Why was that name well-known 1n Londan®
(B Who went 1o Mrs Barnaby's parties
Whi had Mrs Barnaby become so famoys”
Once. when thes were very poor. they lived in a nuners’ camp
1) How many miners lived in the camp!
th} How did Mrs Barnaby wash therr clothes?
Whar was Mrs Barnabv's hushand called in Anzona’ Why!
Why did Mrs Barnaby's husband have to learn to wrire!
Maugham saw a photograph in the American’s bedroom
() Whose photograph did he see?
th1 Who was the Amencan®
o8 What was Mr Barnaby'< reply when Maugham asked fum o he wi
One-Buller Mike?
Why was Mr Barnaky living 1n Positano®
23 Was the story shour the wash b true”
H4One-Batler Mike mu stav in the Wikd Weear.” Maugham rold My
Rarnaby
tat Where must Mr Barnaby sgan?
b Was Mr Rarnaby really thanking Maugham for his advice?
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boarded (page

to board a shap 1s to get on o ship. When passengers are on the ship.,
they are on board.

French Colonial Govenar (page 3)

1 olony s 3 country which s ruled by another country. At one e,
France had many colomes in Atrica and in the Far East. The Colonal
CGovernor was sent from France to rule the country

cabins (page 5}

2 cabin s asmall roonr on . ship like @ roons maborel

deck t(page 3)

the part of a ship where the passenzers can walk abour or sic Jown i
the open air

anniversury {page &)

sour birthday is an example of an anniversary. It 15 the anniversan of
the Jas on which vou were born

bore (page ©)

to bore someone 1s ta cell them a long story which does not interest
them. A horing person 1s someane who tells long and uninteresung
stofies. To be bored 1 to have nothing interestmg to do

a marriuge of convenience \paye 6)

when two people fall in love and get married. 161 4 marnage of love
But people can get married for uther reasons. In thus stary, the
Frenchman has to ger marned in order 1o per 4 job. He asks 1 woman
to marsy him. bur he has never met the woman betore. It 1s o
marriage of convenience.

interrupted (page 6)

o nterrupt 15 to speak when someane else s spaiking and o moke
rhe other peron stop speaking

retired (page 8)

pevple retire when they stap working, usually when they becone
older. [n many jobs, people must retire when thes reach a certamn 1
Minister to the Colonies (page )

the person in the French Government who was in charye of afl the
colomen I was the Miniter's 1ok 1o choose someone o be the
Gavernor of a colony.

Intermediate Level Fig. C




11 advertisement (page 8)
4 notice putin a newspaper. You can advernse something vou want
10 buy or want 1o sell. In ths case. the notice ir the newspaper will
sav that the Frenchman wangs to meer a woma: who s ready to
marry hin.

12 nervous (page 11)

vou hands shake and vou do not know what ro say or Jo
13 respect (page 14)
(0 respect someone is to think well of them.
14 pearl (page 15)
a valuable stone found inside 2 shellfish, Fishermen o down deep in
the sea 1o find pearls
IS skipper (page |5
the person in charge of a small ship
1o wrecked {page 16)

1t 4s wrecked.

7 turtle (page 18)
a large amimal, wath a shell on s back, which hves pardy in the sea
and partly on che land. It is good to eat.

1R the Feast of the Assumption (page 25)
a Holv Dav for Catholics. Catholics believe rthar the Virgin Marv dud
nat die in an ordinary way. She was taken by God straight up to
heaven. Catholics celebrate this Holy Day by walking through rhe
streets carrving a statue of the Virgin Mary.

19 regret (page 25)
to teel sad abour something vou have Jone

20 annuity (page 26)
vou buv an annutty from an msurance companv. The company then
pavs vou some money every vear unnl the monev is finishe.d

21 shed (page 26)
a small hut, usually made of wood.

1! chavcoal fire (page 19)
charcoal is made by baking wood in an oven. The smoke from a
charcoal fire 15 dangerous. If someone breathes the smoke, thev will
become il and possibly die.

to teel nervous is (o feel wurned or troubled. When vou are nervous.

when a ship sinks in a storm or kecause it has hit a ruck 1n the wacer,

23 British club (page 32}
there were many Brish colonies 1n Afnica and the Far East In a
British Colony there was wsually a club where English peuple could
go. The club had a har and a restaurant and a room where peaple
could sit and talk.
club secretary (page 32)
the club secretary was the person responsible for the runmny of the
club.
15 cable {page 361
a message that 1s sent quickly from one place to another. At one tme.
cables were sent along wires which went under the sea. Todav, mon
messages are sent quickly bv sadio or relephone
British Consul (page 37
the British Consub s a Brinsh oticual in a foreign country. The
Consul s able tv marey Brissh peaple Inving 1n that country.
fashionable (page 42
tashionable peaple are well-known people who are usually rich and
important.
18 cowboys (page 43}
cowbovs in America rode vn horses and thes looked after cattle and
other animals. They lived rough lives. There are many stonies and
films about the lives of Amencan cowboys.
29 wash tub (page 43)
a wash tub was a large wooden container in which clothes were
washed.
O cheques (page 43
when vou put money into a bank. vou are siven 4 cheque boak. You
pav bifls with a cheque By writing the amount of mones on the
cheque and signing the cheque
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FICTION
Liza of Lambeth Ah King
Mrs Craddock Don Fernando
The Magicuan Cosmopolitans
Of Human Bondage Theatre

The Moun and Sixpence

The Summung Up
The Trembhng ot a Leat

Chnistmas Holidav

Ona Chinese Screen Books and You
The Panted Vel The Mixture as Before
The Casaanna Tree Up ae the \iila
Ashenden Stricely Personal
The Gentleman in the Parfour The Razor’s Edge
Cakes and Ale Then and Now

Fizst Pervon Singulac Creatures of Circumstance
The Narrow Corner Catalina

Here and There (Collection of Short Stories)
Quarrer {Four Short Stomies with Fim Seripts)
A Writer's Notebook
Trro Three Short Storwes with Film Senpes )
The Complere Short Stonies (3 Vol
Encore (Three Short Stomes wuh Fiim Neripts)
The Vagrane Mood
The Collected Plavs (2 Vols )

The Selected Novels (3 Vals }

The Partial View
Ten Novels and Therr Authors
The Travel Books

A SELELTON OF GUIDED REAGERS AvAl aR.f A~
INTERMEDIATE LEVEL

Shane by Juck Schaefer

Old Mal and che Bov by D. R Shermun

Bristol Murder by Philip Prouse

Tales of Goha by Leshe Caplan

The Smuggler by Puers Plowright

The Pearl by John Stembeck

Things Fall Apare by Chinua Achehe

The Woman Who Disappeared b Philip Prencse
The Moon 15 Down by John Stembeck

A Town Like Alice by Nevdd Shue

The Queen of Death b John Mune

Walkabout by fames \ance Marshall

Meet Me n [stanbul by Richard Chisholm

The Great Gatsby by F. Scont Fiezgerald

The Space Invaders by Geoffrey Matthews

My Cousin Rachel by Daphne du Mairier

I'm the King of the Castle by Susan Hill
Dracala by Bram Suiker

The Sign of Four by Sir Arthier Conan Dosle
The Speckled Band and Cther Staries by Sir Arthier Conan Donde
The Eve of the Tiger by Wilhur Smuth

The Queen of Spades and Other Stones by Aleksandr Pushhin
The Diamond Hunters by Wilbir Smuth

When Rain Clouds Gather v Ressie Heud
Banker by Dick Francis

No Longer at Ease by Chinua Achebe

The Franchise Artair by Jusephine Tes

The Case of the Lonelv Ladv by Juhn Miine

For turther information on the tull selection of
Readers at all five levels i the series. please refer
ra the Hememann Gurded Readers catalogue
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the man cried.

s not the boy. I saw what happened,’

‘Stop! That
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The Beginning of the End -

‘You forgot this,’ she said.
And then she put the chain over her husband’s head.

s |\ )‘;/ .
; \! l ol //7 / :;,’/7’
‘e‘ 3 ; —'_/,h,
4 '”’y//’///% '
4

‘Thank you, my dear,” Orden said. i

‘You always forget your chain,” Madame said. ‘You forget it all
the time.’ g

The Mayor looked at the end of the chain. He held the gold L
medal in his hand.

“What will the people do?’ Lanser asked again.

‘I don’t know,’ Orden said. ‘I think that they will still use the
bombs.’

‘But you could ask the people not to use the bombs,” Lanser
said.

Mayor Orden looked tired. He lowered his eyes and tried to
think.

‘l am not a very brave man, sir,’” he said. ‘I think that the

b

-

69
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N G & Tam ™ ™~

The Queen of Spades

Lizavyeta hid the letter. She read it later, when she was
alone in her room.

The poor girl did not know what to do. She lived like a
prisoner in the big house. She had no friends. She had no one
she could ask for advice.

She decided to write a note to Hermann and return his
letter. The following day, when she saw Hermann in the street,
she opened the window and threw the letter to him. Hermann
picked it up and went away.

Lizavyeta’s note said:

(tis not right fop o . 7 -0 o lefter from a
stranger. { must reiu;’g "ecf-weit(er because | do not

oW 6 But [beiesy 12, 'ave o good ma.

Hermann had expected Lizavyeta to answer in this way. For
the next few days, he managed to give a letter to Lizavyeta
every morning. She replied to his letters and her replies became
longer and longer.

A week later, Lizavyeta threw the following letter out of the
window:

The Countess will be at a ball tonight. She will not return until
two o’clock in the morning. [ will leave the front door unlocked.
The servants will be asleep. Come at half past eleven. Go up the
stairs and turn left. You will see the Countess’s room in front of

8
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The Advertisement

It was a cold afternoon in February. The streets of London
were wet and dirty.

Mrs Wilkins was standing at the window of her club. Mrs
Lottie Wilkins was tall and thin. Her clothes were dull and
old-fashioned?. Mrs Wilkins looked down at the crowded
street. It was raining again. It was February in London!

Mrs Wilkins' club was not very comfortable, but it was
cheap. So Mrs Wilkins sometimes ate lunch there. When she
was in the club, she forgot her husband. She forgot her dull life
with him in Hampstead®.

Mrs Wilkins did not want to go home this afternoon. She
turned away from the window and sat down at a long table. The
table was covered with newspapers. Mrs Wilkins picked up The
Times.

Mrs Wilkins looked at the advertisements on the front
page. Her eyes stopped at the words “To Let*”.

To Lovers of Sunshine and Flowers
TOLET

for the month of April,
a small Italian castle near the sea

Write to “Z’, Box 100, The Times

Intermediate Level Fig. E(iv)
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4

Holmes Explains the Mystery

‘Well,” said Holmes, ‘I knew Mrs Cubitt’s first name was Elsie.
I noticed that there was another word which had five letters and
began and ended with “E”.

‘So I guessed that '%, %’ and Xprobably were “L”, “S”

and “I”.
‘In one message, the word “ELSIE” was written twice. In
this message, the word before ‘ELSIE’' had four letters and

ended with ‘E’. T guessed the writer was asking Elsie to do
something.

‘So now I looked for an English word of four letters ending in
“E”. The best word I could think of was “COME”.

‘So now I knew that g , Xand X were “C", “O”

and “M”.
‘Then I'looked again at the first message which Hilton Cubitt
brought us:

SOULEYRRRASRE XS

‘I used the figures holding flags to divide the message into

words. [ wrote out the message, putting dots for the letters [ didn’t
know.

40
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The dinosaurs in Jurassic Park

Tyrannosaurus rex
[tirenasoiras reks/

Stegosaur

[stegaso:/

Compsognathus
/kompspgnerfos/

Maiasaur
/maraso:/

Triceratops &  Velociraptor
[trar'seratops/ [valosrraepts/
116
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HEINEMANN ENGLISH LANGUAGE TEACHING
| WORD PROCESSOR FILE DESCRIPTION ]

From:

— — —— [ |

Name:

Address:

- Postcode:
Daytime Tel. No. Home Tel. No.

- Manuscript Titles:
Disks Enc: File Name(s) Description of Contents

Disk

................................................................................................................
................................................................................................................
................................................................................................................
........................................................................
................................................................................................................

................................................................................................................

1
2
| 3
t A e
i 5
6
7

................................................................................................................

Computer Make and Model: Year of manufacture:
Name of Operating System: Version:

Size/Format of Floppy Disk(s):

T3 3.5 (5.25

DSingle density bouble density DHigh density Oother

Name of Word Processing Program: Version:

Keys to Denote Special Characters:

eued  1IIUIALLILNALALALALIA
eepresening. | 1JAIIIILILIILI0ALIAAA

Name of any Proprietary Coding System used:

Are files saved in Wordprocessor format or ASCII? Chwe CJascn

Please fill in the above form and send it with your disks together with a printout of the contents
of the disks.

Signature Date  .iiiviiccessseissneesnisasensunnssssons
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